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INTRODUCTORY 


Tue manuscript here reproduced has long been recog- 
nized as occupying a very high place among the extant pro- 
ducts of English thirteenth-century art. My function in 
introducing it to the Club is to put together all the facts 
which can contribute to a verdict as to its date, place of 
origin, mae and authorship, and to furnish such a descrip- 
tion of its illustrations as will render the interpretation of 
them easy. 

The illustrations are, of course, the point of principal 
interest, the raison d’étre of this reproduction. Of the text it 
will not be necessary to say much, It was printed in full by 
Dr. H. R. Luard in 1858 in the Rolls Series of Chronicles and 
Memorials, with a literal translation. The French text and, by 
consequence, the translation were by no means free from 
errors, for Dr. (then Mr.) Luard could not and did not claim 
_ any experience in dealing with Old French; and in fact his 
work was the subject of some very severe strictures from 
Professor R. Atkinson, of Trinity College, Dublin, which it 
is quite needless to recall in detail. 

The best thanks of the Club are due to the University of 
Cambridge, who, by their Library Syndicate, permitted the 
reproduction of their manuscript, and to the Librarian, who 
facilitated it in every way; and to our own member, 
Mr. Cockerell, who has, as is his wont, materially helped me 
at every stage of the proceedings. Very particularly also are 
they due to the Provost and Fellows of Trinity College, 
Dublin, and their Librarian, Dr. J. G. Smyly, who have 
permitted the reproduction of some pages from their manu- 
script of the Life of St. Alban. 
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THE MANUSCRIPT 


The manuscript is that marked Ee. 3. 59 in the University 
Library of Cambridge. It measures 28 cm. by 19—20cm., 
and consists of 34 leaves, arranged thus, according to 
Mr. Bradshaw’s ‘ collation’. 

1 fly-leaf a’b’c’d’e* (wanting 1). 

There are usually three columns of text on the page, with 
24. lines to a column, and a picture occupying the upper 
portion. In a good many cases the picture is of the breadth 
of two columns only : the third column of text then contains 
normally 48 lines, but sometimes fewer. Each page has, 
usually at the head of the middle column, a description of the 
picture written in red. The regular length of these rubrics is 
6 lines, but sometimes they run to 12, 16, and even 22. 
They are printed separately by Luard (pp. 1-24). 

Of the general character of the writing and decoration, 
apart from the pictures, the reader has better means of judging, 
from the reproduction, than any description that I am capable 
of writing could give him. I do not see any reason for 
attributing the writing to more than one scribe, except in the 
case of the last page, in which one or two features occur 
which are at least rare, if they appear at all, in the rest of the 
book : one is the capital R within the line, another the letter 
Y in paleys reys: elsewhere the scribe is very chary of this 
letter. And the whole look of this page gives a somewhat 
different impression from any other, to my eye. The leaf 
immediately preceding this has been cut out, so that we 
cannot see, as we otherwise might, the juncture of the two 
hands or styles of script on one page. 

The manuscript has been in the University Library since 
the year 1715, when George I presented it with the rest of 
the valuable collection of Bishop John Moore of Ely. 
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It appears as No. 36 in the list of Moore’s MSS, in the 
Oxford Catalogi Manuscriptorum Angliae et Hiberniae (1697: 
vol. II, pt. i, p. 362, No. 9222). 

The first page of the text bears the names of three 
earlier owners. 

(2) Laurens Nowell, 1563. 

(4) pille ham l4mpeorc, i.e. William Lambard. 

(c) Au Monsseuzr Cope son Tres chier Amye 

Envoia Guill. Lambard cest Pocesie. 

A line has been cut off above this. 

Of these men—Nowell, Lambard, and Cope—Nowell 
comes first in date. The year of his birth is uncertain, but 
he was at Brasenose College in 1536, and died Dean of Lich- 
field in 1576. He is described by Dr. Eleanor Adams (O/d 
English Scholarship in Englana from 1566 to 1600, p. 39) 
as the earliest and probably the most careful of sixteenth- 
century students of Anglo-Saxon. He may have been’ the 
means of preserving the poem of Beowu/f; at any rate he 
owned part of the volume in which it is bound up. In1563 
he was attending Convocation, and was consequently in 
London. When he first met William Lambard we do not, 
I believe, certainly know. He made his acquaintance through 
his brother Robert Nowell, attorney-general of the Court of 
Wards in Grays’ Inn (Adams, p. 39), and for a time lived in 
chambers with him in Lincoln’s Inn, where they studied 
Anglo-Saxon together, Nowell as master, Lambard as pupil. 
Lambard was considerably the younger, having been born in 
1536. He is well known as the author of the Archaionomia 
(1588), the edstio princeps of Anglo-Saxon Laws, initiated by 
Nowell, and of the Perambulation of Kent (1576). His 
interest in Anglo-Saxon is attested in our manuscript not only 
by his attempt to give the equivalent of his name in that tongue, 
but also by the motto written both on the fly-leaf and on the 
first page of the text, 

mid hiht ic polige, i.e. In hope I endure, 
perhaps a rendering of a Latin spe pazior or the like. 
B2 
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Of Cope less can be said, by me at least. He may be 
Sir Anthony Cope (1548-1614), the grandson of a much 
better known Sir Anthony. Thus we have the pedigree, 
Nowell (1563), Lambard, Cope, Bp. Moore (1697), Cambridge. 
The gap between Cope and Moore one ought, it seems, to be 
able to fill, and I am haunted by a suspicion that I have in 
fact seen a mention of something corresponding to our manu- 
script in the intermediate period ; but I cannot, to my regret, 
substantiate my impression. 

As to the previous history, we have nothing but internal 
evidence and conjecture. Internal evidence tells us that the 
poem is addressed by its author to Eleanor of Provence, 
Henry III’s queen ; and the splendour of the book favours the 
belief that it is the actual copy that was presented to her. It 
must, then, have been a royal possession, and is more likely 
to have lingered in or about London than anywhere else after 
it had passed out of the hands of its first owner. In London 
I conjecture that Nowell picked it up. 

Its date is undoubtedly the thirteenth century, and, I 
think, somewhere about the middle of that century. I agree 
with Dr. Luard in his opinion, expressed in the following 
sentences : The book was ‘in all probability written and pre- 
sented on the occasion of one of the chief events connected 
with Westminster in Henry III’s reign. These seem to be the 
King’s marriage and second coronation at Westminster, his 
restoration of the church, and, lastly, the removal of the body 
of St. Edward. The first of these events took place in 1236, 
the second in 1245, and the third in 1269. Of these the 
second date is perhaps more probable than the others, as such 
a passage as wv. 3844, 3850 could hardly have been written 
after the battle of Lewes (1264); and the whole of the 
Dedication seems to imply that the king and queen had been 
married some time’. The passage alluded to (3846 sqq.) 
speaks of ‘the third Henry, who has filled (the royal stock of 
England) with his favour, and throughout the kingdom gives 
both light and clear brightness everywhere, as the sun and 
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moon. Now are king, now are barons, and the kingdom, of 
a common blood of England and of Normandy’. It is also 
reasonable to suppose that if the last translation of St. Edward’s, 
which took place in 1268—g, had been carried out when the 
poem was written, some allusion to it would have been made 
in the passage which describes the translation of 1163 ; but 
that passage is, as it happens, incomplete (a leaf containing 
anything from 144 to 192 lines has been lost), and I do not 
lay much stress on the argument from silence. A date some- 
where in the decade ending with 1250 suits well with every- 
thing that we know or can conjecture about the manuscript. 


THE TEXT 


In the main we have here a French versification of the 
Latin prose Life of St. Edward by Ailred of Rievaulx (d. 1166). 
That Life was written, as the prologue to it tells us, at the 
request of Abbot Laurence of Westminster; and in the 
Gesta Abbatum of St. Alban’s by Matthew Paris (Rolls, ed. I, 
159, about the year 1163), we read: 

‘Circa eosdem dies Abbas Westmonasterii Laurentius, qui, 
ut dictum est, ex gremio huius ecclesiae (S. Albani) assumptus 
est, Historiam de Sancto Rege et confessore Edwardo scribi 
eleganter procuravit ab ipso collectam de diversis antiquis 
tractatibus, et in unum corpus redegit ad petitionem Regis 
Henrici.’ 

Thus Henry II, about the time of the translation of 
St. Edward, asked Abbot Laurence to arrange for the writing 
of a Life, and Laurence seems to have collected materials for it 
and put the work into the hands of Ailred, or, more probably, 
handed over to him the earlier Life by Osbert of Clare, which 
Ailred does little more than abridge and paraphrase. 
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T4 THE TEXT 


A short survey of the poem as compared with Ailred’s 
text will not be out of place here. 

ll. 1-96 are the prologue and dedication to Queen Eleanor. 

97. Account of Edward’s ancestry. At 117 Ailred’s 
Genealogia Regum is used, on the subject of King Edgar, 
but the poet goes wrong as to the relations between Edgar and 
the Norman Dukes. 153 refers to the history of Normandy, 
‘en Latin e en Romantz.’ 

155. He returns to the subject, and amplifies on Sweyn’s 
invasion. He follows the genealogia to 380, and then tells of 
Harold I, Harthacnut, Gunnilda; not as Ailred. 528 men- 
tions the ‘estoire k’est escrite’ of Gunnilda and the dwarf 
Mimecan. 

594. Brithwald’s vision. Here he begins on Ailred’s 
Vita. 

639. He amplifies the conversation in the vision. 

738. Edward’s prayer is lengthened. 

824. Inserts the arrival of a letter for Edward. 

922. Abolition of the Danegeld and vision of the devil 
seated on the barrels. This is not in Ailred, who places the 
abolition after the confirmation by Pope Nicolas. The vision 
of the devil has, however, been interpolated into Ailred’s text 
from Brompton’s Chronicle (so Horstmann, Nova Legenda 
Angliae in loc.). Abolition of a tax is also mentioned after 
the vision of the Worcestershire hermit (1. 1881). Our author 
cannot be supposed to have used a text interpolated from 
Brompton. At 935 he refers to a written source, ‘Dunt 
me testmoinne lescripture.’ 

980. Story of Hugolin and the thief. 

1058. Marriage with Edith: 1207, description of the 
Jestivities added. 

1279. Vision of the drowning of the King’ of Denmark. 

1373-96. 4 link. 

1397. Question of the king’s pilgrimage to Rome. Pope 
Leo’s dispensation. 

1723. Vision of the Worcestershire hermit. 
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1891-1918. 4 Link. 

1919. Healing of Gilla Michael. 

2023. Westminster: consecration by St. Peter : restora- 
tion by Edward. 

2290-2323. Description of the church and abbey added, 

2324. Confirmation by Pope Nicolas. The poem (2345) 
speaks as if the Latin of the king’s letter and the Bull were 
inserted, but no Latin appears. ‘Le Latin est mis avant E le 
Franceis en est suiant. Mis est l’un et l’autre escrit, ke si Franceis 
en Latin dit,’ etc. 

2482-2513. 4 link. 

2514. Vision at Mass. Earl Leofric. 

2606. Cure of a scrofulous girl. 

2684. Cure of a blind man. | 

2829. Cure of another, from Lincoln. 

2894. Cure of Vulsi (Wulfwin). 

3037. Cure of four blind men. 

3129. ‘I have omitted many of his miracles, 

3133. Prophecy about Harold and Tosti. 

3199. Its fulfilment. 

3253. Death of Godwin. 

3341. Vision of the seven sleepers. 

34.53. Story of St. John and the ring. 

3601. Assembly at Westminster for the dedication of 
the church. 

3615. Oath of Harald in favour of William added. 

3635. Illness of Edward. 

3695. Prophecy of the green tree. 

3805. Its fulfilment. Mention of Henry III added. 

3923. Death of Edward. 

3949. Date. Not in Ailred. 

3955. Prayer to Edward. Not in Ailred. 

3975. Miracles. Cure of lame man. 

402g. Of six blind men. 

4067. Harold seizes the crown. Not in Ailred. 
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4103. Invasion of Harold Haarfager and Tosti. Vision 
of the Abbot of Ramsey amplified (4147-84). 

4250. 4 link. Wickedness of Harold. Invasion of 
William. Not in Ailred. 

4.34.5. ‘I must return to my subject. 

4365. Cure of a blind sacristan. 

Here Ailred has the story of the deposition and restora- 
tion of Wulstan. 

- 4413. Many miracles wrought. Doxo/ogy. Not in Ailred. 

4445. Conduct of Harold. 4511. Conquest of England. 
4554. Battle of Hastings: death of Harold: his burial at 
Waltham: all added. 

A leaf has been cut out after 4638. 

4.639. Resumes in the story of the Invention of Edward’s 
body as told by Ailred. 

4670-86. Author's conclusion. 

Ailred adds several more miracles. 

Thus the chief episodes that are added, excluding links 
and descriptive passages, are some early history, the abolition 
of the Danegeld, and all the matter relating to Harold and the 
Conquest, in which the author sides against Harold, as does 
Matthew Paris. The chief omission is the tale about 
St. Wulstan. 

The question of the authorship of the poem shall be 
reserved for treatment in connexion with that of the prove- 
nance and origin of the whole book. 


AUTHORSHIP AND ORIGIN 


Tue discussion of the origin of the Life of St. Edward 
must of necessity be a somewhat long one. The thesis with 
regard to it which I wish to support shall be propounded at 
the outset. 

My belief is that in the manuscript here reproduced we have 
a work of Matthew Paris, carried out at St. Alban’s abbey under 
his supervision, not by his own hand. I guess it to have been 
made for presentation to Henry III’s queen, Eleanor of Provence, 
soon after the time (1241) when Henry III had made a new 
and splendid shrine for the relics of St. Edward the Confessor. 

That Matthew Paris was a writer and an artist may be 
said to be matter of common knowledge. The Gesta abbatum 
of St. Albans (Rolls Series, i. 395) say of him: 


‘Inerat ei tanta subtilitas in auro et argento caeteroque metallo 
insculpendo et in picturis depingendo ut nullum post se in Latino orbe 
creditur(!) reliquisse secundum.’ See also a passage quoted on p. 28 
from the book of benefactors. 


Then again (in Amundesham’s Annals, Appendix E, 
a writing attributed to Thomas Walsingham on the eminent 
monks of St. Albans), we have (p. 303) after a notice of 
‘Roger de Wendover : 


Expost Matthaeus Parisiensis claruit, qui Rogeri praedicti chronicas 
necessarie ampliavit, et Vitas Sanctorum Albani, Amphibali, Thomae, et 
Edmundi Archiepiscoporum Cantuariae conscripsit et depinxit elegantis- 
sime, et multos libros providit ecclesiae. Cuius laudes si omnino vellem 
perstringere opus attentarem interminabile. 


He wrote, and illustrated beautifully, the lives of SS. Alban 
and Amphibalus, and SS. Thomas and Edmund, archbishops 
of Canterbury. 

Are these pictured lives or any of them known to exist? 

Cc 
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Those of SS. Alban and Amphibalus we have in the 
MS. E. i. 40, at Trinity College, Dublin, in a volume which 
bears the inscription sb ownership of St. Albans abbey. The 
lives are in French verse, and are copiously illustrated with 
pictures at the top of the page (as in our Cambridge MS.). 

There is a fragment of four leaves of a precisely similar 
Life of St. Thomas of Canterbury (in French verse with pictures ) 
which was found by M. Paul Meyer in private hands in Belgium, 
and edited by him with a facsimile of the whole for the Société 
des Anciens Textes Francais. 

For St. Edmund (by whom we must understand, of course, 
Edmund Rich or St. Edmund of Pontigny (d. 1240), no extant 
manuscript has been pointed out. But there was one, probably 
a copy of Paris’s, in the Cottonian Collection. Mr. J. P. Gilson 
has helped me to such knowledge about it as is available. 

Vitellius D. viii (of miscellaneous contents) is described 
in Smith’s Catalogue as containing 

11. La vie S. Edmund le Confesseur translate de Latin 
en Romans. 

12. La vie S. Alban le primer martyr de Engleterre et 
de S. Amphibal. 

13. Versus Latini de eisdem Sanctis. 

The entries in the older MS. Cotton Catalogues (Harl. 
6013, Add. 36789, 36682 B) do not add anything; but 
that in 36789 makes it clear that all the Lives were in 
French verse. 

La vie de S. Edmund le confesseur translate de Latin en Romans 
Vita S. Albani et Amphibali ad eundem modum in metro Gallicano. 

Fifty-three burnt leaves of the volume remain, but all are 
in Latin, and none belongs to the metrical Lives. 

Edmund we therefore relinquish as hopeless for the 
moment. JZ omas is a mere fragment. 

Let us see what we can learn from -4/ban. 

This book, which came to Trinity College from Arch- 
bishop Ussher, is a small 4to volume containing the following 
matters : 
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a fly-leaves. 

. Ralph de Dunstable’s Passion of St. Alban in Latin 
ie es ff, 3-19. 

See Hardy, Catalogue of Materials, no. 26. 

2. William of St. Alban’s Passion of St. Alban in Latin 
prose. ff. 20-28. 

See Hardy, no. 13. 

3. (Matthew Paris’s) Passion of SS. Alban and Amphibalus 
in rench verse: the first leaf gone. ff. 29-50. 

Edited in full by Professor Robert Atkinson in 1876 
(Vie de Seint Auban) to which I shall often refer. 

Hardy, no. 27. 

4. vili Lessons on the Invention and Translation of 
St. Alban. ff. 50 6-52. 

Hardy, no. 28. 

5. Tract on the Invention and Translation. ff. 534-62. 

Hardy, no. 29 

6. Charters af Offa and Ecgfridus relating to the lands 
of St. Albans. ff. 62-68. 

Not noticed by Hardy. 

7. Tract on the Invention and Miracles of St. Amphibalus. 
ff. 68 4-69 4. 

Perhaps continued from no. 5 and belonging thereto; 
imperfect at the end. 

Hardy, no. 30. 

8. A fragment relating to SS. Alban and Amphibalus, 
imperfect at the beginning. ff. 70-72. 

Hardy, no. 31. 

g. Tract on the Miracles of the Relics of St. Amphibalus, 
imperfect at the end. ff. 73-77. 

Hardy, no. 32. 

Of these, articles 1-3 (ff. 3-50) and 9 (ff. 73-77) are in 
one hand, which Atkinson calls Paris’s: articles 4-8 are in 
another. 

The pictures extend from f. 29 to f. 63: of them more 
hereafter. 


C2 
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_ The book, it will be seen, is a little corpus of Lives of 
SS. Alban and Amphibalus. That it belonged to their abbey 
is put out of question by the inscription, on f. 3a: ‘hic est 
liber ecclesie sancti Albani Anglorum prothomartiris de 
armariolo A’. 

But there is more to be learnt of its history from the 
fly-leaves, which have to be described in detail. 

On the first of them (1 4) is only a scrawled, and un- 
finished, entry of the fifteenth century, mutilated at the 
beginning : 

. erissimus rex henricus sextus exiens ad consilium magnum 
westmonasterii tentum hunc librum visus est et ad honorem gloriosi 
martiris Albani. 

Visus est is clearly enough written, and very likely is 
intended to mean ‘was shown’: anyhow that is the sense 
required." 

A piece of the second fly-leaf is wanting at the top, 
which, in view of the importance of some of the surviving 
writing, is unlucky. All the writing on the recto (2 a) is of 
the thirteenth century, and very likely all by one hand. 
There are, it may be said, two rather irregular columns of 
writing, but that on the left is later than the other. The 
earlier right-hand portion runs thus: 


(2) lt (traces of words) 
(dili)gentia et labore 
b.3 os quoque plenius declaratur. 


(4) After a space : 


Usque ad pascha poteritis hunc libellum si 
placet retinere 


(c) G. mittatis si placet ad dominam comi- 
tissam harundell’ Isabellam vt mittat 
vobis librum de sancto thoma martire et sancto (ed-) 


1 Abp. Ussher (Brit. Eccles. Antig. opp. v. 190) understood this note 
as meaning that the manuscript was given by Henry VI to St. Albans: 
but he was certainly wrong. The St. Albans pressmark (if there were no 
other argument) is earlier in date than Henry VI. 
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wardo quem transtuli et protraxi! que({mque po-) 
terit domina comitissa cornub(ie retinere) 
usque ad pentecosten... 


I have expanded abbreviations. The ends of the lines 
have vanished, and most of the note is not easy to read; but 
I have no doubt of the words I have put down. The impor- 
tance of it is plain. 


G. Send, please, to the lady countess of Arundel, Isabel, that she is 
to send you the book about St. Thomas the Martyr & St. (Ed)ward which 
I translated and portrayed (illustrated) (and) which the lady countess 
of Cornwall may (keep) until Whitsuntide. 


We will return later to the consideration of these 
notes 4, ¢. 

(d2) The verses written on the left, seemingly by the 
same hand, are the remains of a set descriptive of the occupa- 
tions of the twelve months. They begin with that for April. 


April, Terr 

May. Uuam b 

June. Cum medio mundo) lucescit sarcula (?) mundo (i.e. when 
the sun (or the Crab) shines in mid heaven I clear out the tilled spaces). 

July. Prati fena lego . collecta sub horrea lego 

Aug. Cum cereris dono bachi labamina (li-) dono 

Sept. Exprimo de malis potum nisi mandere malis 

Oct. Terram cultor aret folium cum mar(c)et et aret 

Nov. Est mihi pluris ara (hara) porcorum quam iouis ara 

‘Dec. Gaudeo secure porcum mactando secure 


The device in each line is to get a word of two meanings 
in the middle and at the end. 

(e) The other side of this leaf has first of all had a 
drawing of the Virgin seated, holding the Child on her knee. 
He holds a ball or a fruit in his left hand. The heads of both 


figures are gone. 


1 Cf. the Life of St. Edward 3957, Ki ai translate du Latin Sulum 
mun sen et mun engin En Franceis la vostre estoire . . . E pur lais ki de 
lettrure Ne sevent, en purtraiture Figuree apertement L’ai en cest livret 
present. 
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(f) Subsequently on the left a prayer was written in 
Latin. The beginning is gone, and the early lines are im- 
perfect. What remains is: 


et (?) ma(gnum de 

co)rem inpones super eum (Ps. xx. 6) 

(M)isericordiam tuam quesumus domine 

intercedento (!) beato cendo- . 

nio episcop)o et (?) confessore tuo nobis in- 

pend)e et uisum oculorum me- 

orum eius) placatus suffragiis mihi 

pecc)atori (uel -trici above /ine) restaura . et illum illese 

mihi) et stabilem in uita mea conserua 

ut) post istius uite decursum 

ad ?) lumen transferas 

se)mpiternum. per. Dicatur 

postea) ter pater noster in honorem 

sanct)orum Laurencii Nigasii 

B)lasii et Leodogarii. 

In examining the Cotton MS. Julius D. vii, a small 
St. Albans book of Matthew Paris’s time, I chanced to find 
on f. 84 a form of the same prayer which throws light on this. 

Oratio cotidiana pro uisu. 

Rabi, quis peccauit, hic an parentes eius, ut homo iste cecus nasceretur? 
Respondit Ihesus. Neque hic neque parentes eius, sed ut manifestentur 
opera dei in illo. YW. Magna est gloria eius. 

Misericordiam tuam quesumus, domine, intercedente beato Cendonio 

onfessore tuo nobis inpende, et uisum oculorum meorum eius placatus 
suffragiis mihi peccatori restaura, et illum illesum et stabilem in uita 
mea conserua. per. 

(Added not much later) Dicatur postea pater noster ter in honore 
sanctorum Cendonii et Leodogarii et Blasii. 

The opening words, ‘ Rabi, quis peccauit’, &c., are from 
John ix. 2. 

The versicle, ‘ Magna gloria’, is from Ps. xx. 6. The 
Dublin MS. gives the end of the same verse. 

The saint invoked, Cendonius, is more properly called 
Cedonius. He is, traditionally, the man born blind of John ix, 
who was said to have accompanied Mary Magdalene, Martha, 
Lazarus, Marcella, and Maximin to Provence, and to have 
become bishop of Aix-en-Provence. Under his alternative 
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name, Restitutus, he has a remarkable church near Saint-Paul- 
Trois-Chateaux. Dom G. Morin has put forward the very 
ingenious and plausible conjecture that his name is a corruption 
of Sidonius, and that he was in fact Sidonius Apollinaris, the 
well-known writer and bishop of Clermont, whose relics were 
transferred from Auvergne to Provence under stress of some 
invasion (Morin, S. Lazare et S. Maximin, Mém. de la Soc. nat. 
des Antiquaires de France, 1897). 

It is interesting and significant that this prayer should 
have been preserved in two manuscripts from St. Albans. It 
is One not inappropriate for use by a professional scribe. 

(g) Below the drawing the rest of the page is occupied by 
a Latin note and some French verses in a small hand, which 
may very well be that which in the body of the manuscript 
has written the French descriptions of the pictures at the top 
of each. 

The Latin note is by way of being a title to the verses. 
It is: 

In libro comitisse Wint | bine imagines in singulis | paginis fiant sic | 


Then follow (on right) the verses. They are a series 
descriptive of pictures of saints, one line to each. The name 
of the saint is put at the beginning of the line. 


Jacobus. Sue merci deus me eschoisi e Apostle apela 
Johannes. Bienme out deuscher Quantagarder samere me liura 
Andreas. En croiz me mist lier me fist Egee li felun 
Thomas. Kien deu creit e(?) pasnelueit par moi ad beneicun 
Martinus. Jo fude Turs _jadis pasturs e auant cheualer 
Nicholaus. Par la uoiz lu (?tuz) fu esueske eluz _—ike ‘deus plut 
nuncier 
Albanus. Li primers fu ki pur ihesu _— mort sufri en brettainne 
Amphibalus. Auban par moi guerpit la loy _kalme entusche e 
mahainne 
Leonardus. De enprisure .ga..c.re  kimaensa memoire 
Egidius. Par beste mue fulorstenue ma uie en ma hermitoire 
Johachim. Du temple hissi des prestreshuni Pur coke enfant 
nai mie 
Anna. De moi nasqui cele de ki fu nez li haut messie 
Bartholomeus. (rest cut off.) 
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The style of these verses (like the script) is just that of 
the French rubrics of the pictures. The lines, the title tells us, 
were to accompany pairs of pictures—two on a page—in a 
book to be done for the Countess of Winchester. 

These notes justify the following inferences. We are 
dealing with a Life of SS. Alban and Amphibalus made at 
St. Albans (in the first half of the thirteenth century), and on 
its fly-leaves some one who wrote and illustrated books has 
recorded (in note 4) something about the loan of the book, in 
notec a draft of a letter about the loan of other illustrated 
books, and two sets of verses for use in yet other picture-books. 
These picture-books are Lives of St. Thomas the Martyr and 
St. Edward translated and illustrated by the writer of the 
notes himself, a book (Psalter or Hours ?) which could contain 
pictures of the twelve months, and another Psalter or Hours in 
which was to be a set of pictures of saints, two on a page. 

All these, it is reasonable to suppose, were done or 
planned by the writer of the manuscript in which we find the 
notes, who was therefore a St. Albans artist. 

But we are told the name of a St. Albans artist who wrote 
and illustrated lives of SS. Alban, Amphibalus, Thomas, and 
Edmund, and this was Matthew Paris. 

I see no reason, let me say in passing, for adopting the 
tempting conjecture that for ‘Edmund’, as Thomas Walsingham 
writes it, we should read ‘ Edward’. His words are explicit, 
and they are backed by the evidence of the Cotton MS. We 
must acquiesce in the belief that the Edmund-life is lost, as 
that of Thomas almost was. The existence and origin of an 
Edward-life in vernacular, with pictures, is sufficiently attested 
by the Dublin MS. 

But in our notes there is mention of certain definite 
people—great ladies—Isabella, Countess of Arundel, the Coun- 
tess of Cornwall, and the Countess of Winchester—in con- 
nexion with these picture-books. 

Professor Atkinson in his preface to the Vie de S. Auban 
puts forward some speculations as to the Countess of Arundel 
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which are unsatisfactory, and need not be repeated here, I 
prefer to go to Matthew Paris’s own Cronica Maiora, in which 
we find a ready solution. 

Chron. Mai. (Rolls v. 215, 1251). Ysabella comitissa 
Harundelliae quondam Hugonis comitis Harundelliae uxor 
founds a nunnery at Marham: ibid. 336 (1252) Ysabella 
comitissa Harundelliae relicta comitis Harundelliae H(ugonis) 
et eiusdem regis cognata makes an application to Henry III. 

This lady was Isabel de Warenne, daughter of William, 
second Earl of Surrey and Warenne. Comparing the note and 
the Chronicle, I think we need not doubt that she is the 
person described in both. 

There is less certainty in the case of the other two, whose 
Christian names are not given. 

As to Cornwall, Richard Plantagenet, Earl of Cornwall, 
married 

(1) in 1231, Isabel (Marshal) of Gloucester: she died in 
1240, and was buried at Beaulieu (Chron. Mai. iv. 2); 

(2) in 1243, Sanchia (Cincia) of Provence, sister of 
Eleanor, Henry III’s queen (l.c. iv. 261, etc.) ; 

(3) in 1269, a German lady. 

Sanchia’s date is the suitable one. Matthew Paris, whom 
we have learnt to regard as the likely writer of our notes, died 
in 1259. 

As to Winchester, Earl Roger de Quincy married 

1) before 1234 Helen from Galloway ; 

2) after 1246 Matilda, Countess of Pembroke, daughter 
of Humphrey, Earl of Hereford and Essex: she died in 1252 
at Groby, and was buried at Brackley (Chron. Mai. v. 341) 5 

(3) before January 13, 1253, Alianora, daughter of 
William, Earl of Derby, widow of William de Vaux. 

Here either Matilda or Alianora may be selected. Matilda 
was living in 1250, and that is just about the date of the note. 


Our notes from the Dublin MS. have grouped together 
certain picture-books of SS. Alban, Thomas, and Edward. 
D 
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Looking at the Dublin MS. of St. Alban, the fragment of 
St. Thomas, and the Cambridge St. Edward, we find that they 
- have these points in common: 

Each is a close. rendering, in French verse, of a known 
Latin original— 

Alban of the prose Passion by William of St. Albans. 

Thomas of the Quadrilogus. 

Edward of the Life by Ailred of Rievaulx. 

Each is illustrated in the same fashion by pictures at the 
top of the page. 

All three musthave been written withina space of a few years. 

Edward and Thomas are both written in eight-syllabled 
couplets, and have normally three, but sometimes two, columns 
of text to the page. /ban isin rhyming “rades of unequal 
length, in two columns. 

Alban has eight-syllabled couplets of French verse, de- 
scriptive of the pictures, at the top of the page, and descriptions 
in Latin rhymed hexameters at the bottom of the page. 

Thomas has Latin descriptions at the top of the page, 
and rubrics in eight-syllabled French verse im the text: an 
unusual plan. 

Edward has only the latter. Thus Edward is the only 
one of the three that has no Latin in it. It is dedicated to a 
lady, queen Eleanor, and that may be the reason. 4/ban was 
in a monastic library, and Tomas is likely to have been done 
for an ecclesiastic: both might therefore reasonably contain 
Latin passages. 

Edward has 4,606 lines, A/ban 1,845 longer lines, 
Thomas 4.32 of the same length as Edward. Coincidences in 
vocabulary between them are numerous. Taking the glossaries 
of the editions as a basis, I find seventy-five marked coincidences 
between Edward and Thomas, and 585 between Edward and 
Alban. This is of course a superficial way of reckoning: I 
have not tested other French poems of the same character and 
period, yet it agrees with the other positive indications which 
point to a community of origin for the three Lives. 
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A fourth document has to be taken into account, namely, 
the romance called the Vitae duorum Offarum in the Cotton MS. 
Nero D.1. That this is a St. Albans book is patent: the 
authorship has been commonly given to Matthew Paris. The 
romance is in Latin prose, and is illustrated by a series of 
outline drawings. The whole series is engraved in Strutt’s 
Manners and Customs, and there are better facsimiles of the 
first pagein Hardy’s Catalogue iii, pl.i, and Maunde Thomp- 
son’s English Illuminated MSS. ‘They are placed at the head 
of the page, like those in our Lives. Professor Lethaby (Bur- 
lington Magazine, August 1917, p. 45) assigns them to two 
hands, the first seven drawings being at least a generation 
earlier than the others: these seven were at least done in the 
time of M. Paris. Mr. Oswald Barron has pointed out that 
the heraldry of these particular drawings is by the same hand 
which drew the shields in the Chronicles. The earlier drawings 
are in the same ink as the text of the romance. I am in general 
agreement with this view : see further, p. 30. 

What has not, I think, been noticed hitherto is that some 
of the final pictures in the Offa coincide very closely with 
some in e4/ban. They are those relating to the invention of 
St. Alban’s relics and the foundation of the abbey. Thus: 

Alban, f. 564, 57a, Vision of Offa, are combined into 
one picture in Offa (Strutt, pl. 63). . 

Alban, {. 594, Invention of St. Alban, is reproduced 
with only the slightest variations in Offa (pl. 63). 

Alban, f. 59 6, 60a, Building of the church is one 
picture in Of (pl. 65). 

Alban, {. 604, Installation of the first abbot, Willegod, 
and 634, Offa laying the charter of foundation on the altar, 
are one picture in Offa (pl. 66).’ 

This proves nothing fresh. It only links together 4/ban 
and Ofa more closely as St. Albans productions, and suggests 
that 4/ban was used as a model by the artist who finished the 
series of Offa drawings. 

1 See for further details pp. 65 sqq. 
D2 
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Thus our four manuscripts, 4/ban, Thomas, Edward, and 
Offa may safely be regarded as St. Albans work, and of the school 
of Matthew Paris. That the text of the French poems is the work 
of one man seems also most probable. Unluckily not one of the 
three has reached us complete. The first leaf of 4/4an, which 
should have given us the prologue, and perhaps the author’s 
name, is lacking’: Zomas is a mere fragment: in Edward 
a leaf is gone just before the end; it might or might not have 
been helpful, very likely not; we have the prologue and 
dedication to queen Eleanor in this case, and the writer does 
not name himself. 

With my present lights I cannot hope to clinch the proof 
that Matthew Paris was the writer of the Lives, though I see no 
reason to doubt Walsingham’s statement on the subject. 

Now comes the question as to the actual script and 
drawings in these and other books. How much of either can 
we assign to Matthew Paris himself? The question has received 
very various answers. Some work of his own hand every one 
agrees that we possess. The book of the benefactors of 
St. Albans which exists in Nero D. vu and elsewhere says of 
him that he was ‘religiosus monachus, incomparabilis crono- 
graphus, et pictor peroptimus . . . Prouidit preterea libros 
multos scriptos tam manu propria quam externa, in quibus 
quam excellens in doctrinis et pictura fuerit satis claret’, 
The colophons or rubrics in various manuscripts attribute them 
to him as author or donor. Some of these si with a prayer for 
the repose of his soul. 

Sir F. Madden accepted as his writing most of the Historia 
Maior (Corp. Chr. Coll. Cam., 26, 16), the Historia Anglorum 
(Royal, 14. C. vir), the Lives of the Offas and of the abbots 


1 Abp. Ussher (opp. v. 190) has no doubt about the authorship. He 
says ‘ Hoc dramate tantopere delectatus est Matthaeus ut illud in metrum 
Gallicum nova metaphrasi transfuderit. Gallicum illud Matthaei cum 
Latino Guilielmi et Radulphi opere coniunctum habetur in codice MS. 
ecclesiae S$. Albani ab Henrico VI Anglorum rege donato’, and he 
proceeds to quote passages from the Latin text. Whether in his time 
the first leaf of A/ban still existed, I cannot tell. 
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of St. Albans and the Additamenta (all in Nero D. 1) parts of 
a Bible (Corp. Chr. Coll., Oxford, 2),’ the Testamenta XII 


Patriarcharum, and some other matter added to Royal . 
4D. vir; also Claudius D. v1, marginalia in Nero D. v, and 


part of Chetham MS. (Manchester) 6712, as well as ff. 3-50 
of the Dublin MS. of 4/4an. This was a generous allowance. 
Sir T. Duffus Hardy in the Preface to the third volume of 
his Catalogue of MS. Materials (Rolls Series) criticized Sir F. 
Madden’s conclusions at considerable length, and accompanied 
his essay with a series of facsimile plates. His descriptive 
remarks on these (l.c. pp. cxxili-cxxxiv) give his final con- 
clusions, which very materially diminish Madden’s list. In 
particular, he devotes some space to the attempt to show that 
any colophon containing a prayer for Matthew’s soul must have 
been written after his death. He leaves him, however, parts 
of the writing of C.C.C.C. 26, 16, 14 C. vu, Nero D.1, Nero 
D. v: as to drawings he pronounces no decision. 

Recent writers have been more interested in this latter 
part of the question. Professor Lethaby accepts, I gather, most 
of the drawings in C.C.C.C. 26, 16, and 14 C. vu (especially 
that of the Virgin and Child) as authentic. Dr. Lindblom of 
Stockholm would add to these part of Nero D. 1, and further 
suggests that the Trinity College Apocalypse (edited for the 
Club) is an early work by Paris, and also the drawings in the 
Psalter Royal 2, A. xxu. There is, further, at Faaborg, in 
Norway, a painting of St. Peter which he regards as done b 
Paris (who was in Norway in 1248-9) or by one of his school. 

Most of these manuscripts I have examined recently for 
the purposes of this introduction, and I will here set down my 
notes upon them. 

14 C, vii contains in pictured work the following main 
features : 

ff, 2-5. An itinerary and some maps. I formed no clear 
opinion about the artist of these. 


6a. A full-page picture of the Virgin and Child. Matthew 


1 See a special note on this, p. 73. 
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Paris kneels below. In this the drapery is extremely like that 
in the imperfect drawing on the fly-leaf of 4/ban; and I 
thought the two were the work of one hand. The inscription 
O felicia oscula, etc., in 14 C. vir seemed to me to be by the 
hand which wrote the note about the loan of the books 
in Alban. 

ff. 84-9 a. Pictures of eight kings of England, William I 
to Henry III. These are not so characteristic. 

A certain number of marginal drawings throughout the 
book, most of which I would, with Professor Lethaby, accept 
as Paris's work. There are exceptions, particularly the last 
drawing, on f. 2184, which represents Paris on his death-bed. 

There are also shields in the margins throughout the 
book, as in the Historia Maior (C.C.C.C.). 

Of Nero D. 1 I observe— 

The first six drawings in the Lives of the Offas are all 
undoubtedly of cent. xiii, in the same ink as the text. They 
are enclosed in plain frames and are uncoloured save for 
a little yellow in armorial bearings—saltires on shields and 
banners. The first two have a number of inscriptions in 
rubric in the field. , | 

The seventh drawing, on f. 5 a, has the frame less plainly 
marked, and is, I think, by another artist, but is still of 
cent. xiii, It also has a yellow saltire on a shield. 

After the seventh drawing, I really think that all the rest 
must be of cent. xiv. They are very rapidly done and not 
very carefully, though some parts of them are skilful enough. 
There is no colour, and no attempt to confine the compositions 
within frames: they spread right across the upper part of the 
pages. The text, be it noted, is throughout of cent. xiii; 
the scribe of it had left blank spaces for the pictures. 

Those of the drawings which show resemblances to 
pictures in 4/éan plainly stand in the relation of copies thereto. 
Details of these are given below, in the description of the 
plates, 

In the remainder of the manuscript— 


Google 


AUTHORSHIP AND ORIGIN 31 


The Vitae Abbatum have some nice small pictures of 
the Abbots. 

On f. 122 is a good marginal drawing of the Seal of 
the Grand Master of the Hospitallers. 

On f. 146 are the pictures of the gems in the Abbey 
treasury. One of these, a large classical cameo, drawn in 
outline, I would unhesitatingly attribute to the artist of the 
first drawings in Offa. 

f. 149. Alban beheaded: the executioner’s eyes fall 
out, and he catches them in his hand. This is a good out- 
line drawing of the same character as the last: a very similar 
one is in C.C.C.C, 26, p. 116. 

f. 166. The great full-page drawing of Our Lord by 
Master William. See Little, Co/lectanea Franciscana 1. This 
is certainly not Paris’s work ; but a small figure on the verso 
is in his style. 

f. 1694. The Elephant. Other drawings of him are 
in C.C.C.C, 26, f. iv 6 and Julius D. vu, f. 114. The latter 
is a poor production. 

f. 171. Two pages of shields blazoned. 

f. 1834. Itinerary, rougher and plainer than that in 
14 C, vi. 

f. 1854. Outline drawing of a parrot (?) with a long 
tail: good. 

ff, 185, 186. Diagrams of spheres, perihelia, etc. 

f, 196 was prepared with bands of colour to be used 
for an Itinerary or an Abbreviatio Chronicarum, but has been 
filled with other matter. 

f. 200. Rough copies of shields tricked for blazoning. ° 

My impression was that the first six drawings in Off, 
the ial, the gems, the beheading of Alban, the figure on 
166 4, the Elephant, the parrot, the. rough copies of shields, 
might probably be Paris’s work. 

Add to these the Virgin and Child and most of the 
marginal drawings in 14 C. vu, the drawings in C.C.C.C. 26 
and 16, the imperfect Virgin and Child in A/dam, and the 
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picture at Faaborg (which I have not seen) and you have 
all that I can at present assign with any confidence to the 
hand of Matthew Paris in the way of drawing. Near to these 
I would place the drawings of John Wallingford and of our 
Lord in Julius D. vu. 

As to the question of writing, I will only say that there is 
a good deal of rough writing, and annotations and corrections, 
which we can safely.regard as Paris’s autographs. But when 
we are confronted with regular book-hands, I prefer to com- 
promise on the statement that he undoubtedly developed a 
certain style of writing in the scriptorium of St. Albans, of 
which we have a large number of examples in the manuscripts 
Ihave mentioned. The few leaves (containing the Testaments 
of the Twelve Patriarchs and some other matter) which are 
added at the beginning and end of Royal 4. D. vu, I think 
may very likely be in his autograph. 

What then is his share in the pictures in 4/4an, Thomas, 
and Edward, of which he uses the word ‘ protraxi’? That 
he designed them I cannot doubt. That any of them were 
actually limned by him, as we have them in the manuscript, I do 
not feel able to say. His own handiwork seems to me always 
rather bolder, not to say rougher, than anything we see in 
Edward. 

As to the conjecture or suggestion of Dr. Lindblom, an 
excellent critic, that the Trinity College Apocalypse may be 
an early work of Matthew Paris,I am unable to fall in with 
it. If any of our illustrated Apocalypses are to be assigned to 
his school, more likely claimants are, in my opinion, Bib. Nat. 
. Fr. 403, Brit. Mus. Add. 35166, andMr. Perrins’s Apocalypse: 

of these I say something in another place (p. 34). The Trinity 
College book, with its splendour of gold and colour and its 
pictures set in all parts of the pages, has little in common 
with the ‘ Paris’ picture-books, and only in part resembles 
any of the other Apocalypses I have mentioned; namely in 
its very copious treatment of the life of St. John, which it 
shares with 35166, For all that, I would not be under- 
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stood as denying that it may be the work of a St. Albans 
artist. 

The Psalter Royal 2. A. xx1 was written for the use of 
a Westminster Abbey dignitary. Its pictured work consists 
of (a) twelve small medallions of the Zodiacal signs, in the 
kalendar; (6) full- page pictures of the Annunciation, Visitation, 
Virgin and Child, our Lord in glory, and King David playing 
the harp; (c) initials to the Nocturnes, the more part decorative. 
The B of Beazus vir has small medallions of David beheading 
Goliath, bringing the head to Saul, and playing the harp. 
Salvoum me fac has Jonah, Domine exaudi our Lord and 
a suppliant monk, Dixit dominus the Trinity. (7) At the 
end of the book five splendid drawings, on plain grounds, 
lightly coloured (except no. 4), viz. (1) a king, (2) a crusader 
kneeling to him,’ (3) St. Christopher, (4) a bishop or arch- 
bishop, (5) the Veronica-head of Christ. 

Of these, the full-page paintings, and especially the figure 
of Gabriel in the Annunciation, strongly recall some St. Albans 
books of earlier date than Paris, notably a glossed Gospels 


and a glossed Epistles at Trinity College, Cambridge (B. 5.3, « 


O. 5.8). And in several of the pictures there are representa- 
tions of finely mottled marble, which I note as a trick recurring 
both in the Trinity books and in yet others from St. Albans, 


particularly two Bibles, no. 48 at Corpus Christi, Cambridge, . 


and A. 2. 2 at Dublin. These Bibles have a sister-book at “ 


Eton College (no. 26), a Bible given by Prior Mathias or 
Matthew, the brother of Abbot Warin of St. Albans, who died 
in 1195. When Mathias died I do not know: he was 
succeeded by Acharius, and he by Reimund, Prior under 
Abbot William de Trumpington (1214-1235). Thus this 
group of books seems to belong to the closing years of the 
twelfth century and the first years of the thirteenth, rather than 
to Paris’s time. 

However, the drawings at the end of 2. A. xx11 do remind 
us of his work. The Veronica-head, in particular, has its 
1 See Social England (illustrated edition), i. 688. 
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parallel in the Corpus Christi Historia Major (26). It is very 
possible that the sheets on which they are were a later ad- 
dition to the volume. They have no particular raison dérre, 
and no special appropriateness to the Psalter, It is these 
which Dr. Lindblom would assign to Paris. 

Two drawings in Julius D. vu are in the rapid, bold style 
which characterizes those in Nero D. 1 and the marginal 
pictures in the Historia, They are the John of Walling- 
ford (424) and our Lord (604). The Elephant on p. 114 is 
comparatively feeble. 

Lastly, I may note that the drawings in the Psalter 
Royal 2. B. vi, which is clearly a St. Albans book, are very 
decidedly weaker than those in Edward or in the other books 


we have been considering. 


GENERAL CHARACTER OF THE 
ILLUSTRATIONS 


The user of this book will be in a position to judge for 
himself of the general character and colouring of the pictures, 
but it will be useful to him to be reminded of some other 
books besides the Lives of Alban, of Thomas, and of the Offas, 
which have points in common with them. 

Those which have struck me as being most nearly akin 

to them are three Apocalypses already named: Paris B. N. 
' Fr. 403 (reproduced in facsimile for the Société des Anciens 
Textes Francais in 1900), Brit. Mus. Add. 35166, and one in 
the collection of our fellow member Mr. C. W. Dyson Perrins. 
The writing of the two last has struck me as being very 
similar. To these I would add the Bodleian Apocalypse 
(Auct. D. 4. 17) edited for the Club by Mr. Coxe in 1876. 

The Paris MS. is undoubtedly earlier than the other two. 
All three are alike in respect of the position, framing, plain 
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backgrounds and general colouring of the pictures. A nautical 
detail in Paris (see on no. 22) has been pointed out as 
markedly recalling one in Edward; it is present also in 
Bodley; and it may be added that the ships in the three 
MSS. are altogether very much alike. Another peculiarity 
worth noting is in the mdi. There are many of these 
in Paris and very few in Edward; pp. 3, 30, 31, 55 
are among the rare examples. But in both they are beaded, 
that is, edged not with a line but with small rings. This is 
also the case in an Apocalypse belonging to M. le Vicomte 
Blin de Bourdon, of which two pages are reproduced with 
Paris, and in Bodley. In 35166 the wiméi are of gold edged 
with a plain line. 

In Alban and Thomas I doubt whether any wiméi are to 
be found. 

The condition of the pictures is for the most part good ; 
but some few have been defaced: viz. the drawing at the 
bottom of p. 1, either because it seemed too frivolous, or 
because it was within easy reach of the thumb; no. 7, the 
giant, as a villain, is effaced; no. 13, the devil, is slightly 
damaged, as often ; also the figures on r., I know not why ; 
no. 20 one figure, an ecclesiastic (?) or the queen (?), is 
rubbed out; no. 25, St. Peter appearing to the hermit, seemed 
superstitious (?); no. 29, the fisherman, for no reason that 
I see; no. 30 the fisherman and St. Peter; no. 32 accidental 
damage (?) ; nos. 33 and 34 the head of the Pope defaced by 
a Protestant hand; no. 44, head of Godwin, a villain; 
no. 54 accidental; no. 57 head of an Abbot; no. 58 acci- 
dental; no. 61, Harold, or the subject, disliked; no. 62,William, 
undoubtedly disliked; no. 63, battle of Hastings, perhaps 
wear and tear; no. 64, invention of the body, perhaps 
thought superstitious; but the other scene, quite similar in 
character, is intact. 

As to the illustrations of A/ban, their colouring is 
characterized by a rather unpleasant, or at least monotonous, 


green and brown. The condition of those which remain is 
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good, but several haye been torn off the page to which they 
were pasted, being painted on finer vellum than that of the text. 

Those of 7 omas I have never seen: judging from the 
photographs, they were nearer in style to A/dan than to 
Edward. 


DESCRIPTION OF THE PLATES 
1. THE LIFE OF ST. EDWARD 


i. The first page of the manuscript has on it only late 
writing, viz. Lambarde’s motto in Anglo-Saxon (see above), a 
black-letter W, and the title: ‘De Vita Edovardi Confessoris, 
Libellus, Carmine Gallico’; with the press-mark Ee-3-59. 

ii. The first page of text, numbered at top 3 (in Henry 
Bradshaw’s hand) and at bottom 1, has three columns of text, 
and a large initial A. This initial seems to me of a later style 
than the text, and has been wrongly inserted. The first line of 
the poem, be it noted, does not occur in the text, but is written 
(with line 2) in the lower margin in a small neat hand (perhaps 
the same that appears on the last page of the MS.); it is: ‘Eu 
mund ne est ben uus los dire’. So the initial A does not fit it. 
Neither does it fit into the rubricated title at the top of the page, 
which runs: ‘(C)i cumence la estoire de seint aedward le rei? 
translatee du latin’, Probably the intention was to write line 1 
of the poem in ornamental rubric on a space left blank for it, 
and this space was filled somewhat at random at a later date 
with the initial A. Instances of wrong initials being placed in 
such spaces are not very uncommon. 

The only pictorial decoration is in the lower margin. Here 
are two large heads of a woman /. and man r. kissing, very 
well drawn. The woman has a head-cloth, and her 7. hand is 
seen with raised forefinger : the man is beardless and has close 
curly hair. Their features, with the exception of the eyes, have 
been obliterated. 
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At the top and bottom of the page are the inscriptions 
of Sig discussed above. 

. £34, p.2. The three kings, Alfred, Edgar, Ethelred: a 
fine Me stately composition. 

On / sits Rex aelfredus sapientissimus primus rex anglie 
inunctus, He wears a flat-topped jewelled crown; his under- 
robe has a jewelled collar: he sits turning to 7. on a rather 
plain throne and holds a sceptre with fleur-de-lys on top: note 
that the folds of the king’s robe are seen through it. His 
/, hand is raised. 

In c. sits, full-face, Rex aedgarus in cuius ortu angeli ce- 
cinerunt te deum eia laudamus cia. He wears a floriated and 
jewelled crown. His face strongly resembles that (called 
Henry III) which is to be seen painted on the cloister-wall at 
Windsor. He has a mantle clasped on his r. shoulder, and his 
under-robe is girdled. In his 7. hand he holds up between his 
finger and thumb a small round thing which may be a ring. 
His /, hand rests on his knee. His throne is rather richer 
than Alfred’s. 

On either side of him is a low column with foliated 
capitals, and on each is a beautiful angel with wings and arms 
extended. Each hasa nimbus composed of small dots or circles. 
The feet of these angels do not actually rest on the tops of the 
columns. Between them is the inscription (Pax anglis et 
regno prosperitds). 

On +r. sits, turning to 1, Rex athelredus pater sancti 
aedwardi R. We has a plain floriated crown: his rv. hand 
rests on his knee: his /., with raised forefinger, may be playing 
with the collar about his neck. His throne is turned so that 
the side is seen, ornamented with a cusped cinquefoil arch 
running into a gable, and circular openings. 

All three kings are bearded, and have wavy or curly hair. 
The wings of the angels project above the frame of the picture. 
The ee figure might well be a picture of Edward. 

. 3. Coloured plate. Oppression of the men of 
St. Edinnd’ s lands by Sweyn, and flight of Queen Emma. 
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On the extreme /. a tower: part of the figure of a man in 
mail and green surcoat, girt with a sword, is seen entering it ; 
he holds a rope attached to the waist of a man with arms 
bound behind him, who is the foremost of a group of five, who 
are all being dragged to the tower. Rubric: ‘angli de terra 
sancti A(e)dmundi regis et martiris’. Next, back to these 
and riding to 7., is Swanus rex ona blue dappled horse; he 
is in mail with surcoat (white, with battle-axes on it), sword 
upright in 7. hand, 4 arm pointing forward; crown on head. 
Beyond him two mounted knights, one with battleaxe-pennon 
on spear, the other with raised sword: both in mail with 
helmets : one horse (red) only is seen. Sweyn is pointing to 
a man, bearded, clad in red tunic, blue hose, green cloak, who 
looks sadly at him and is taking money out of a purse at his 
girdle. In front of him a man in green, hooded, with red 
sleeves, lies on his back : over him bends a man in white with 
black collar and close white cap who takes a purse from his 
hands and holds a knotted club to his head. 

A green hillock with crockets of foliage separates this 
scene from the next, which occupies the 7.-hand third of the 
picture. 

Rubric: ‘ Fugit Emma regina in normanniam cum pueris 
suis ut ibidem a duce patre suo protegatur’, Ona reddish horse 
with green harness, Emma in blue, hooded and crowned. Before 
her sits the child Aedwardulus in white holding up an apple. 
Behind her, holding an apple, with his arm about her, the child 
Aeluredus in pink. Behind him a bearded man in white over 
blue, and green hat, his / hand to his face, his 7. supporting 
Alured. 

3. p- 4. Two scenes divided by a tower. 

a. 1. Emma regina in crown worn over a head-cloth and 
mantle presents two children, 4edwardulus and Aeluredulus to 
Dux Normannie Ricardus secundus, who sits in cap and robes 
on a throne facing /,; his 7. hand is raised, and with his /. he 
takes the hands of one of the boys. His 7. foot rests on a ball. 

6. r. The death of Sweyn. He lies head to 7. on a bed 
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with four legs: he is bearded, and wears a jewelled crown 
with low knobs on the upper rim: his eyes are closed and his 
arms extended. Over him is written: 

‘Suein censum querit. Rex ferit atque gerit.’ 

On / Sanctus aedmundus rex et martyr, in floriated crown, 
bearded, with a lance under his 7. arm, bends over and pierces 
Sweyn in the breast. With his /. hand he takes up a long bag 
with strings (containing the tribute). 

At the head of the bed on 7. stand two candlesticks with 
tripod-feet; below them a pitcher. 

4. p. 5. Edmund Ironside and Cnut. Three scenes. 

a. /, A round tower: heads of spectators seen over the 
battlements. edmundus latus ferreum in mail, crowned, with 
surcoat and horse trappings embroidered with black birds and 
bars cotised, rides to 7. with sword in 7. hand and closes with 
Cnut, who is also on horseback, crowned and mailed: Edmund 

ushes away his sword. Cnut’s horse has trappings of mail. 
The shields of both lie in front. That of Edmund shows two 
bars cotised and six birds: three, two, and one. Of that of 
Cnut only the back with the strap is seen. By his head is the 
inscription, Czuto flius Suaini. The outline of a hill separates 
this scene from the next. 

There is a drawing of this fight in C.C.C.C. 26, f. 160, 
with the English and Danes looking on from towers, as here. 
The combatants are called Aedmundus ferreum Jatus and 
Cuuto rex Dacie. 

6. The two kings (Edmund on r.) stand and embrace. 

Inscription: Conglutinata (est) anima Cnutonis cum anima 
Aedmundi ex hoc tempore et facti sunt amicissimi. 

c. r. A building with leaded roof and tall narrow arch 
at the (/.) gabled end, with open door having ironwork on it. 
The side wall is absent, and we see 4edmundus latus ferreum 
crowned, seated with a spear projecting, point forward, through 
his breast. In the foreground is a stone wall sloping down to r. 

5. p. 6. Two scenes, that on /. the smaller, separated 
by a tree. 
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a. /. A group of four mailed knights: one has a shield 
with a black cross: four more knights in front of these : a boy 
in robe embraces a robed bearded man in close cap girt with 
a sword. Four’robed men behind him. 

This represents Alured met and embraced by Godwin, 
who afterwards betrayed him. 

6. r. A group of eight or nine mailed knights armed with 
swords, spears, and halberts lead the boy by a rope bound 
round his wrists toa seated king on 7. with sword, cross-legged. 

Here Alured is brought before Harold Harefoot. 

6. p. 7. Two scenes divided by a plain band. 

a. J. Alured, his arms tied crosswise on his breast and 
his feet bound by a rope, lies on a board: at his feet stand 
Harold Harefoot and an excited courtier in robe and gloves who 
points to the boy and speaks to the king. At the boy’s head 
two men in tunics: one holds his hair, the other sticks a 
penknife (?) into his r. eye. 

5. r. The oppression of the English. Three mailed men 
on horseback, two with swords, one with spear. They 
threaten a group of peasants and a monk, who retires stooping 
with joined hands. 

7. p. 8. Gunnilda’s honour vindicated. The middle of 
the picture is effaced. A crowned man, the Emperor, is seated 
on /.: by his throne lies a large figure in mail (the giant) with 
sword, ‘There seems to have been a figure standing above him. 
On r. the dwarf Mimecan, bareheaded, in tunic and mail, 
severs his ankles with a sword. Behind him the queen 
Gunnilda kneeling, crowned, with joined hands raised ; and a 
group of robed figures in hats and caps, one of whom stands 
with extended arms before the rest. 

8. p. 9. Two scenes separated by a gabled building 
with door : its top is pointed and straight-sided. The scene 
on / is the larger. 

a. Jl. Death of Harthacnut. A leaded roof above, with 
a small lantern: in front a table with dishes of fruit, covered 
cups, cakes of bread, a knife. The king in c.; one leg is 
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across the table; his head sinks to 4, One of a group on 7. 
supports his elbow: a larger group on /,, the foremost raising 
a hand to heaven, and supporting the king’s r. elbow. 
Turret on /, 

5. r. Leaded and tiled roof above and circular turret 
on 7. Under a cusped (cinqfoil ?) arch a bishop (Brithwold 
of Winchester) in chasuble and mitre kneels with joined hands 
at an altar on 7. on whichis a crucifix with spreading foot : 
a lamp hangs above. 

g. p. 10. Two scenes separated by gabled building 
with door (as in the last), that on /, the smaller. 

a. ¢, On / an altar with nothing on it: by it Brithwold 
in mitre and cope (crosier seen over his head) sits asleep. 
A cingfoil arch and leaded roof above. 

6. r. Under cingfoil arch and leaded roof. On / 
young Edward kneels, crowned, with sceptre. St. Peter, with 
nimbus of dots, lays his 7, hand on his crown and raises his 7. 
hand. Brithwold, seated, as in a, turns his head to 7. where 
S . Peter with key, stooping (half length) out of a cloud over 
altar, addresses him (and prophesies that Edward shall reign). 

10. p. 11. Two scenes (/. larger) separated by part of 
a battlemented building with door, turret, and leaded roof. 

a. J. Brithwold, in mitre and cope with crosier, sits on a 
seat with two rows of arches on the side, and addresses one of 
two seated men, in a cap. ‘The other, who is hooded, turns 
to r. and addresses a man in a sleeved cloak and close cap 
who is standing. Brithwold relates his vision. 

4. r. Under a curiously irregular arch the young Edward, 
bareheaded, kneels praying by an altar on 7. which has nothing 
on It. 

II, p. 12. Two scenes, 

a. é. Under a broad trefoil arch with battlements above, 
Edward receives news of Harthacnut’s death, 

He is seated full-faced on a draped seat. His mantle is 
over his head, his under-garment girdled, his /, hand to his 


mouth. An excited man with raised arms, in close cap 
F 


Google 


42 DESCRIPTION OF THE PLATES 
and tunic, girt with dagger and small shield-shaped object, 


addresses him, kneeling on one knee. A cleric stands on 7. 
and holds an open letter (oblong). 

4, r. Edward sails for England. There are five figures 
in the ship, all seen half length. That on 7. is Edward bare- 
headed, who looks to / 

On this ship and others which occur in these pictures 
a careful study has been written by Mr. H. H. Brindley of 
St. John’s College, Cambridge, late President of the Cambridge 
Antiquarian Society, Ships in the Cambridge ‘ Life of the 
Confessor’, Proc. Camb, Ant. Soc. no. LXVI (1915), pp. 67-75. 
Of the ship here shown he says it is of the form familiar in 
representations of the thirteenth century: the construction 
presumably clincher ; the bow piece carved as a beast’s head, 
an early fashion which seems to be dying out in the thirteenth 
century. The ‘mike’ or crutch at the stern, to which the 
backstay is made fast, is a fitting of this century. He further 
calls attention to the bowsprit, an early example, the steering- 
oar with tiller apparently lashed to the inboard end, the 
parrell or sliding collar by which the yard is kept home to 
the mast. ‘Halyards seem to have puzzled the artist, for 
he gives us the choice of six ropes besides the backstay aft 
of the mast. The seaman facing the steersman is apparently 
getting up the sail, evidently not set fully, by hauling on two 
of these ropes. The other ropes are probably the result of 
ignorance.’ Lifts and braces are omitted here. 

12. p. 83. Two scenes divided by a shaft. 

/, Landing of Edward in England. 

A ship (forepart only seen) with mast and small flag, 
furled sail on yard, bearded, cloaked,and hooded man on board, 
holding in both hands ‘a quant either to hold up his vessel 
or to push her off from the beach’. The ship has a dragon’s 
head at the prow. (See Brindley, /c., p. 73.) 

The young Edward in mantle and long robe stands just 
on shore, bareheaded: a bearded robed man in cap behind him 
supports him, stepping out of the water. 
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He is met by six men, of whom three are plainly seen as 
bearded men in robes and caps: behind them is seen a tower 
with peaked roof. 

r. Coronation of Edward. He sits full-face in c. with 
crown and sceptre, a bearded mitred bishop on /. anoints him 
from a vase and holds the upper part of his sceptre, a coped 
clerk on /, holds-the crown-: two others behind him. On r. a 
coped bishop with crosier raises his 7. hand: four courtiers 
stand on 7. behind the bishop. The throne is on steps: 
little is seen of it. 

13. p. 14. The picture is only two columns broad. 
It is under three round arches. The spandrels are filled with 
tall, narrow, round-headed arches and circles. The capitals of 
the shafts are plain foliage. 

Edward sees the devil seated on the Danegeld. On /. 
a shaggy horned devil, holding a stick with three or four 
hooks at top, sits cross-legged on a pile of four tiers: in the 
uppermost, vessels ; next, sacks; then coins; at bottom more 
vessels, Immediately in front are chests covered with iron- 
work ; a beardless man in close cap kneels holding a ring (or 
key) to unlock one. Above him stands Edward crowned, 
bearded, looking towards the devil and holding his hand to 
his face. Behind him two men converse. ‘These figures 
occupy most of two arches. The third is filled with a group, 
much effaced, of people standing (one kneeling), to whom 
a man in the middle arch is giving the treasure; he holds 
a vessel (bowl) in his / hand and distributes money with 
his r. In front of his feet is a chest (?) decorated with arches 
and circles, ; 

I4. p. 15. The picture is two columns broad and is 
under two broad arches, above which on / and ,r. are 
a peaked roof and a dome, and inc. a peaked tiled steeple 
with weathercock, flanked by two pinnacles with flags : 
foliage capitals on the shafts. 

Edward watches the thief in his chamber. 


He reclines on / on a bed with richly ornamented base 
F2 
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in three tiers of arcading, scroll-work, jewelled work. He is 
crowned and extends his /, hand, the other is under his chin. 

On 7. is a chest covered with iron scroll-work, standing 
on two round arches. The lid is raised : two hasps project 
above it: money is seen inside. The thief, bareheaded, rough 
haired, with prominent nose and chin, in tunic, bare legs, high 
shoes—his toes projecting from one shoe—his lap full of 
money, one hand in the chest taking more, the other 
holding up his robe, is in the act of walking away. 

I5. p. 16. Two scenes of unequal size: that on /. 
has a round stone turret with windows and domed roof on /, 
A tiled roof above. It is separated from the other by a bit of 
building with tiled roof and very tall, narrow, round arch. The 
r. scene is under a cusped arch, cingfoil, with leaded roof above. 

Edward’s nobles desire him to marry. He prays for 
guidance. 

/, He sits in c. crowned: his mantle is closed in front, 
but has sleeve openings. On / and r. groups of courtiers. 
Four on /, six on 7. in animated discussion. 

r. He kneels before an altar, vested. A fringed band of 
simple ornament (circles) about the top: on it a chalice under 
veil, and a decorated Greek cross resting on a foliaged 
capital. Projecting from the 7. wall a tall peaked canopy 
seen in profile. 

16. p. 17. The picture is two columns broad, and has 
a plain frame. 

The nobles receive Edward’s consent to marry. He sits 
throned on /, in a handsome chair; behind it stand a monk 
who looks back to /. and a bearded man. Before him one 
man kneels and another stands addressing the king. Five or 
six others stand and converse on 7. 

Above Edward’s head is scribbled (xv) Roy de Anglitere. 

17. p. 18. Reception and coronation of Edith. Two 
scenes divided by a shaft with plain capital and base. 

/, Edward throned takes the left hand of Edith, who 
kneels before him laying her 7. hand on his knee: with his 
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/, hand he touches her face. Behind him are two men (one 
with his eyes punched out). Edith is presented by two men. 
r, Edith stands in c. and takes a sceptre from a kneeling 
man. A bishop crowns her (/.) and two others talk to two 
men on /, Onr.a group of men and women. Godwin (?) 
lays his hand on Edith’s shoulder. (His eyes are punched out.) 

18. p. 19. Edward sees the Danish king drowned. 

A stone tower on /, There is an arcaded chair, in front 
of which Edward, crowned, kneels with arms stretched out. 
Behind him is a railing covered with a pall, beyond which 
stand two groups of men: the two in front stretch their 
arms to 7. and look back at those behind. 

In c.a building consisting of a single shaft at one end (A) 
and a broader piece of masonry at the other, with windows 
(triplets) in it. At top is a lead roof with a plain cross at each 
end. Under this stands a priest in chasuble holding up the 
Host : a small server behind him. The altar has the chalice 
and corporal on it. 

On r.: first a cliff with a long-beaked bird on it. The 
sea, in which are fish, the king’s shield (bearing three battle- 
axes), and the king crowned, in mail and surcoat, fallen from 
the ship. There is a boat manned by two men by the ship. 
Round the ship and on the mike are hung shields, (1) a 
chevron between three six-petalled flowers; (2) a lion rampant; 
(3) achevron between three roundels ; (4) a battleaxe. Three 
men in armour and a bunch of spears, forks, axes and halberds, 
are seen on the ship which has its ‘aft or “somer castle”. 
This is the light temporary structure, fitted only when the 
ship was sailing for war, and it is drawn here much as we 
see it in ... Matthew Paris’s pictures.’ (Brindley, /.c., p. 73.) 
Two knights’ heads are seen in the arched openings of it. 
A third knight in mail stands by it on 7. facing /. 

Ig. p. 20. Coloured plate. The king of Denmark 
drowned. Edward announces the event, which he has seen 
by miracle. 

The picture is in two nearly equal scenes, divided by 
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a stone tower with battlements and a tall narrow door with 
decorative ironwork on it. 

/. Two ships: hardly anything is seen of the one behind. 
That in the foreground has dragon’s head on prow (r.), single 
mast and sail. Over the bulwarks hang shields: (1) a chevron 
between three birds gu/es ; (2) three pairs of bars per fess sab/e ; 
(3) griffin rampant (uncertain tincture); (4) barry per bend 
dexter ; (5) as (2) but gu/es; (6) griffin rampant sab/e. The 
ship is not decked, as it is in the previous picture. In the 
ship are three bearded sailors in white, hooded: one is the 
steersman seated with the steering oar, which has a small handle 
at an angle to the oar. The other two are getting up the sail. 
The rest of the men on the ship are mailed knights (except 
one ?); one stands with crossed hands looking into the sea in 
consternation. 

Halberds, battleaxes, spears, forks (two-pronged on long 
shafts), and a catapult (?) are in the stern of each ship. In 
front in a green sea with fat white fish in it lies the king at 
full length: head to /, eyes closed, 7. arm forward, /. by his 
body. He is in mail with white surcoat, girt with sword in 
black sheath, crowned, his legs crossed at the knee. (Brindley, 
hiGis Ps 735 

- com full-face on throne without back, Edward, 
crowned, bearded, robed. He points to / and holds up his 
/, hand addressing a group of seven or eight nobles in caps, 
cloaks with hoods and hanging sleeves, and long robes below, 
who stand on 7, facing /. 

20. p.21. Theking tells his barons of his vow to go on 
pilgrimage. In c. Edward sits full-face looking at the nearest 
of a group of courtiers in caps who sit on 7, One standing 
figure, holding his cap in both hands, speaks. On 7. another 
standing, much defaced, and more seated courtiers. 

21. p. 22. The conference about the pilgrimage: the 
two bishops sent. 

In c. Edward throned with crown and sceptre, in 
mantle: his throne is richer. On /. a group of courtiers, 
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among whom are the two bishops in mitres and riding-cloaks. 
On r. a baron expostulates with the king: another group on r., 
two of whom converse excitedly. 

In the lower margin is a beautifully-drawn vine—a short 
tree with thick stem, three large leaves, and five clusters of 
grapes. 

22. p. 23. Picture two columns broad. The voyage 
toRome. Land in front, anda spoonbill sitting on it. A small 
boat with one rower in the water, and beyond it the ship, with 
the two bishops in the bows, the passengers (their fol- 
lowers), whom it is difficult to count, and the crew, viz. the 
steersman, a man with a quant, and one seated. On the sail 
is a cross and on the mast another. ‘We again see a stern 
mike, and it is this time used to carry the stern anchor, its 
cable, and a bundle of what seem to be spears. The orna- 
ment under the bow is very curious. . . . The man vigorously 
rowing a small boat reminds us so much of the seaman who is 
getting up the anchor of St. John’s ship in the Bodleian and 
Paris (Fr. 403) Apocalypses that this part of the picture 
may well be a copy or the original of the other. A curious 
error... is the omission of half a second small boat just on 
the further side of the steering oar.’ (Brindley, /.c., p. 74.) 

23. p. 24. The bishops at Rome. 

/. A group of courtiers in caps. Then the two bishops, 
addressing the Pope, who sits turning to them under a domed 
canopy covered with a pall. He wears a peaked tiara and 
a mantle, and leans on a T-shaped cambutta. 

On r. first a group of three, two seated writing on oblong 
pieces of parchment, the third bending and perhaps dictating 
to them. Behind these a rail or partition covered with 
drapery: beyond it two men, backs to the spectator, one 
hooded, the other in cap and hooded mantle (marked with 
a cross > on the right shoulder) who holds up the written 
document and reads it over. Facing 7. a group of three men 
in caps: one hands the document with the bulla hanging from 
it to the two bishops on 7., behind whom are other people. 
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In the lower margin is a fine composite vine-leaf with 
clusters of grapes about it and a human face drawn in the 
middle, reminding one of some of the work in the ‘ Windmill ’ 
Psalter in the Pierpont Morgan collection. 

24. p. 25. The bishops’ ride from Rome. 

On r. are seen the hind-quarters of five beasts and the 
back of a cloaked and hooded rider with a stick under his 
arm. Behind these ride two bishops, mitred and hooded. 
Behind these a tree, and three attendants riding. The hind- 
most kneels on his horse’s back, clinging on the pack of the 
horse and holding a whip and a glove. A shaggy dog runs 
behind. 

25. p. 26. Three scenes, not divided. That on /, 
obliterated. The story of the hermit. 

a. On the extreme /.a vine. A cave in a hill on which 
two trees grow. Within it St. Peter stands over the hermit, 
who is in bed. Then a tall arched door with ornamental 
lock. A tree on rough ground. 

&. The hermit sits out of doors writing on a sheet on his 
knee ; his staff leans against his other knee. 

A low vine with grapes, 

c. The hermit hands a letter to a messenger in tunic and 
close hood with staff. 

26. p. 27. Picture two columns broad. 

Receipt of the hermit’s letter, which told of the success 
of the messengers and enjoined Edward to build St. Peter a 
church at Thorney (ie. Westminster). /. A doorway with decora- 
tion above the arch, battlements and spire. A robed attendant 
introduces the messenger (in striped tunic), kneeling, who gives 
the letter to Edward throned in ¢c.: on 7. sit courtiers (about 
six) conversing : one stands, 

27. p.28. Two scenes divided by a shaft with a battle- 
mented turret at top and a pretty foliage capital. 

a. Receipt of the Pope’s letter. 

Edward, throned on r., spreads out his hands in welcome. 

A bishop in mitre and long mantle hands him the letter 


DESCRIPTION OF THE PLATES 49 
with bull dependent, another behind him, and three robed 


courtiers on /, 

4. 7. A round tower, partly seen, with windows. 

Healing of Gilla Michael. 

Three courtiers. Edward in crown and long-sleeved 
mantle. 7. Gilla Michael kneeling, his feet turned backwards 
and upwards. He holds up his 7. hand in supplication ; in his 
/. is one of the trestles on which he supports himself, the other 
is on the ground. His ugly head is bound with a kerchief : 
he has a bit of a cloak and a cloth about his waist: a man 
stands by him and points to him. 

In the lower margin in c. a large vine leaf with four 
clusters of grapes: finely drawn. 

28. p.29. Picture two columns broad. A cripple 
healed. 

/. A group of courtiers in hoods and caps. Then Edward, 
crowned, in mantle, bearing on his back the cripple, who 
wears only linen drawers and a cloth about his head and neck. 
His features are ugly and irregular. A monk, Godris, turns 
to the king and points to r. 

r. An altar with a cross on it, which is jewelled and 
ornamented with filigree work, and stands on a foliated base. 
At it the cripple kneels and three monks stand: one sings 
Te deum laudamus. 

29. p. 30. Picture two columns broad. 

/. St. Peter holding two keys steps into a boat: nets and 
anchor seen ‘in it. The fisherman, whose head is obliterated, 
stands in it holding the steering paddle and giving his hand 
to St. Peter. On r. is the church of Westminster. Two 
towers with leaded (?) spires stand slightly back from the 
western front. The roof is of lead, and two small round 
’ arched windows are seen. 

30. p. 31. Two scenes, that on /. defaced. 
The Consecration of Westminster Abbey by St. Peter. 
/. Defaced: forepart of a boat, the fisherman in it, 


St. Peter on the bank walks to 7. 
G 
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r. The church with four lateral turrets; central lantern 
with weathercock and side turrets, otherwise the building is 
rather an impossible one, and is not meant to resemble the 
actual church. 

St. Peter stands in front of the portal, which has a trefoil 
arch. He is in mitre, cope, alb with girdle and apparel. With 
his 7. hand he takes holy water out of a bowl held by an 
angel on /., with a ladle; the angel has a towel over his 
shoulder and arm. In his /. hand St. Peter has a crosier with 
vexillum, and may be writing the alphabet on the ground 
with the point of it. 

Two angels stand on 7., one with candle, the other with 
candle, censer, and incense-boat. In the spandrels above the 
door two more are seen with candles, and three heads appear 
in openings below the lantern. 

31. p. 32. Two scenes. 

The tribute of the salmon. 

/. On rough water a boat : boat-hook and anchor project 
over the stern. In it the fisherman (head obliterated) and 
St. Peter (bareheaded) drawing up a net with two salmon. 
St. Peter points to one of them. In the foreground two 
roofs of buildings (small). In ¢. a building consisting of 
a spired tower—a flag on staff sticking out of the roof— 
a chapel (?) attached, and porch. At the base of the spire is 
written (x1) Lame hee (= Lambeth). 

r. The fisherman, bearded, in tunic and high shoes, holds 
up a salmon on a board, and points or beckons over his shoulder 
with /, hand. He addresses Mellitus, a bishop in mitre and 
travelling cloak, on horseback. 

On r. a group of four men, negligently drawn, for their 
heads are on a level with that of the mounted bishop: their 
legs and feet, or their horses, have not been put in by the 
artist, who may have recognized his mistake and not seen a 
good way of remedying it. 

32. p. 33. Two scenes. 

/. Mellitus in mitre, cope, and alb, with crosier, addresses 
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a group of people (slightly defaced) sitting on a hillock ; two 


or three face him, others face 7. looking to the second scene. 

r. Edward gives orders for the building of Westminster. 

He sits on /. cross-legged ; nearest him is an architect 
robed, in cap and short-sleeved coat over tunic: one gloved 
hand leans on a staff, the other (/.) points down. In front 
kneels a workman with axe on shoulder. A group of work- 
men on ¢. talk: one has mallet, one axe. 

33. P- 34. Two scenes. 

/, Embassy to Rome. 

A bishop in mitre and travelling cloak on a dappled 
horse, preceded by a monk with long cross-staff. Beside the 
bishop rides a courtier who turns back and talks to three more 
who ride behind. 

The nails in the horses’ shoes are visible, projecting. 

In c. a tall arched (round) double door with side shafts 
(foliage capitals) and arcaded ornament at top. 

r. Reception by the Pope. He sits on 7. under a 
curtained canopy with banded shafts, wearing a mantle and 
peaked crown ; his head is defaced. To him enters a bishop 
bowing. Five or six courtiers converse behind. 

In the lower margin in a charter-like thirteenth-century 
hand, in a bracket, is a list of the Seven Arts: 

Gramatica. 
Retorica. 
Logica. 


Arsmetica. 
Musica. 
Geometria. 
Astronomia. 

34. p.35. Farewell and return of the Embassy from 
Rome. ' Two scenes. 

a. On / sits the Pope under a canopy, as in the last : 
somewhat defaced. He hands the document with bulla to a 
kneeling man in a cap: the bishop in mitre and riding-cloak, 
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and three others, stand. A battlemented stone tower divides 
this scene from the next. 

4. The bishop on a dappled horse rides to r., preceded 
by his cross-bearer, and followed by a train of six, in hooded 
cloaks. 

In the lower margin a vine, somewhat injured. 

35. p. 36. Reception of the charter. Two columns broad. 

/, A group of monks, courtiers, and the cross-bearer. 
The bishop, in mitre and hooded cloak, shows the charter 
with bulla to Edward, who sits in c., crowned and mantled, 
with hands raised. On 7. another group of courtiers. 

36. p.37. Two columns broad. Edward’s vision of 
the Eucharist. 

/. Four or five men standing, and one kneeling with arms 
stretched out to r. Sanctus Eadwardus in crown and mantle 
stands with raised hands facing r. 

r. Whfstanus in chasuble and apparelled alb stands 
holding up in both hands C&ristus, as a child, nude, with 
cross-nimbus and 7. arm raised. Above is the open gable of 
a church with tiled roof and cresting: an altar with chalice 
and corporal. A massive stone column or turret with foliated 
capital on r. 

37. p. 38. Two columns broad. Cure of a scrofulous 
woman. 

/. A group of four or five standing figures, one with a 
staff. The foremost presents the woman who is kneeling, the 
lower part of her face bound in a cloth, her arms stretched out 
to 7.: her figure somewhat defaced. Edward seated on 7. 
touches her face with his 7. hand. 

38. p. 39. Two columns broad. Cure of a blind man. 
Two scenes. | 

_ 4. The blind man in cap kneels, and with his 4 hand 
touches a basin held by an attendant standing by him, and with 
his 7. touches his eye. The attendant, towel over shoulder, 
holds a basin in each hand and pours water from one into 
the other over the hands of Edward, who stands facing /, 
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A stone tower with a pretty cupola pierced with quatre- 
foils and narrow round-headed lights, is in c. 

r. The blind man with open eyes kneels to Edward, who 
sits on 7. feeling his beard with his 7. hand. 

39. p. 40. Two columns broad. Cure of another blind 
man. ‘Two scenes. : 

/. The blind man in cloak (hooded) and cap, and staff in 
r. hand; an attendant leads him by his 7. wrist. 

r. Attendant with towel on shoulder holds a basin in 
each hand ; that in his 7. hand he proffers to Edward, who 
stands on r. holding out his hands. Before him kneels the 
blind man, staff leaning against his right shoulder, putting 
both hands to his eyes. 

40. p. 41. Two columns broad. Healing of a sick 
carpenter. 

On /. two men hewing at a tree with axes. In front 
a third lies asleep, head on hand, holding an axe. 

On r. three hooded men present him, kneeling with axe 
over shoulder and drinking from a shallow bowl held by Edward, 
who sits on 7. on a beautifully ornamented seat supported on 
two arches. His 7. foot is on a stool. 

41. p. 42. Two scenes divided by a plain shaft. Two 
columns broad. 

/, Edward throned on a plain seat; a beardless man in 
plain long tunic girdled kneels to him. 

r. Four blind men walk to 7.: the foremost, bareheaded, 
takes the hand of the second. He and the other two have 
hoods and cloaks and two of them staves. 

42. p. 43. Two columns broad. Blind men healed by 
drinking water in which Edward has washed his hands. 

/. The four blind men of the last picture kneel, the eyes 
of three are seen to be open. An attendant with towel over 
shoulder holds out two shallow bowls to them. 

On r. he is kneeling before Edward throned, and pours 
one bowl over his hands. The king holds his hands together 


over the other bowl. 
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43. p. 44. Two columns broad. Quarrel of God- 
win’s sons. 

/, Edward seated: r. hand to beard, / pointing : before 
him a table with covered cup, knife, dish of fruit (?): beyond 
him a bearded noble in cap, takes a cake (an apple ?) from the 
table, and speaks: another standing also speaks and stretches 
out a staff to the two boys on 7. Before this table, which is 
on a slightly higher level, kneels an attendant with towel over 
shoulder holding a vessel. 

r. Another table with two cups, dish of fruit (?) and 
round cakes. Beyond it one man in cap standing, and another 
bending over to separate two rough-haired boys in tunics 
who are struggling on the floor on the nearer side of the 
table: Harold and Tostig. : 

44. p. 45. Two columns broad. Death of Godwin. 

A table with covered cup, dishes, and cakes on it. /, Two 
guests, one of whom puts his hand in a dish : Edward turning 
to r. and holding up his 7, hand in consternation, while the 
/, is stretched across Godwin. 

Godwin, his head effaced. At the end of the table one 
attendant in cap seizes his / wrist, another kneels and clasps 
his legs. 

45. p. 46. Vision of the Seven Sleepers. Two scenes. 

/. A hill of irregular shape over which are seen the tops 
of towers, battlemented, domed and spired—/a cite de effesie. 
In front recline two groups of seven bearded men, one with 
heads to /.,, the other with heads to r. (the Seven Sleepers, who 
have turned over). 

r. A table with flagon, covered cup, dishes (one with a 
fish), curved knife, &c. Atthe / end sits Edward, who turns to 
/., puts his r. hand to his face and slightly raises his 7, Three 
guests : the first (/.) cap in hand points to the king and looks r. 
The other two, one in cap, the other a monk, look to / 

46. p. 47. Two columns broad. Edward gives the 
ring to St. John. 

/, A somewhat elaborate building, consisting mainly of 
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a tower with tiled spire-roof : three tall round-headed windows 
in the upper stage: door with trefoil arch and iron scroll-work: 
two subsidiary turrets. 

The king in crown and sleeved cloak, attended by six 
courtiers in two groups, gives a ring with large bezel to 
St. John, who stands in c. bearded, bareheaded and _ bare- 
footed, with long staff, and hat hanging on his back. On r. 
a courtier with staff, going out through a tall doorway and 
looking back (head defaced). 

47. p. 48. Three scenes undivided. St. John and the 
Pilgrims. 

/, The two pilgrims in hats and hairy cloaks with staves. 
One reclines on a bank, the other sits up, and St. John, bearded, 
takes his hand and points to r. 

c. A building with roof in alternate bands of tiles and 
lead (?): tall round arched doorway on /: embattled court. 
Within it are seen the heads of the two pilgrims: one is 
drinking. 

r. St. John addresses one of the two pilgrims who holds 
the ring : the other faces r. 

48. p. 49. Two scenes divided by a double tower which 
has tall round arched windows and door: the / portion of 
it is cylindrical, the 7. square. 

/, The ring given to Edward. /. The two pilgrims: one 
stands pulling off his hat: his mouth is open. The other 
kneels, hat on back, and palm leaning on his shoulder (the 
other also has a palm): his / hand on his staff: with his r. 
he gives the (large) ring to Edward seated on 7. who takes it 
and raises his 7. hand. 

r. Edward gives treasure to the poor. He is seated on /. 
and raises his 4, arm pointing with rv. hand to several chests 
before him: one is seen to contain money, another vessels. 
Seven men sit or kneel before him. One has a bowl of money 
and empties another bowl into the lap of a second ; another 
holds a bowl of money, others stretch out their hands. 
Above them two standing figures ; one holds up an axe: the 
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and tunic, girt with dagger and small shield-shaped object, 


addresses him, kneeling on one knee. A cleric stands on 7. 
and holds an open letter (oblong). 

6, r. Edward sails for England. There are five figures 
in the ship, all seen half length. That on 7. is Edward bare- 
headed, who looks to / 

On this ship and others which occur in these pictures 
a careful study has been written by Mr. H. H. Brindley of 
St. John’s College, Cambridge, late President of the Cambridge 
Antiquarian Society, Ships in the Cambridge ‘ Life of the 
Confessor’, Proc. Camb, Ant. Soc. no. LXVI (1915), pp. 67-75. 
Of the ship here shown he says it is of the form familiar in 
representations of the thirteenth century: the construction 
presumably clincher ; the bow piece carved as a beast’s head, 
an early fashion which seems to be dying out in the thirteenth 
century. The ‘mike’ or crutch at the stern, to which the 
backstay is made fast, is a fitting of this century. He further 
calls attention to the bowsprit, an early example, the steering- 
oar with tiller apparently lashed to the inboard end, the 
parrell or sliding collar by which the yard is kept home to 
the mast. ‘Halyards seem to have puzzled the artist, for 
he gives us the choice of six ropes besides the backstay aft 
of the mast. The seaman facing the steersman is apparently 
getting up the sail, evidently not set fully, by hauling on two 
of these ropes. The other ropes are probably the result of 
ignorance.’ Lifts and braces are omitted here. 

12. p. 83. Two scenes divided by a shaft. 

/, Landing of Edward in England. 

_A ship (forepart only seen) with mast and small flag, 
furled sail on yard, bearded, cloaked,and hooded man on board, 
holding in both hands ‘a quant either to hold up his vessel 
or to push her off from the beach’. The ship has a dragon’s 
head at the prow. (See Brindley, /.c., p. 73.) 

The young Edward in mantle and long robe stands just 
on shore, bareheaded: a bearded robed man in cap behind him 
supports him, stepping out of the water. 
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He is met by six men, of whom three are plainly seen as 
bearded men in robes and caps: behind them is seen a tower 
with peaked roof. 

r. Coronation of Edward. He sits full-face in c. with 
crown and sceptre, a bearded mitred bishop on /. anoints him 
from a vase and holds the upper part of his sceptre, a coped 
clerk on /, holds-thecrown-: two others behind him. On r. a 
coped bishop with crosier raises his 7. hand: four courtiers 
stand on r. behind the bishop. The throne is on steps: 
little is seen of it. 

13. p. 14. The picture is only two columns broad. 
It is under three round arches. The spandrels are filled with 
tall, narrow, round-headed arches and circles. The capitals of 
the shafts are plain foliage. 

Edward sees the devil seated on the Danegeld. On / 
a shaggy horned devil, holding a stick with three or four 
hooks at top, sits cross-legged on a pile of four tiers: in the 
uppermost, vessels ; next, sacks; then coins; at bottom more 
vessels. Immediately in front are chests covered with iron- 
work ; a beardless man in close cap kneels holding a ring (or 
key) to unlock one. Above him stands Edward crowned, 
bearded, looking towards the devil and holding his hand to 
his face. Behind him two men converse. These figures 
occupy most of two arches. The third is filled with a group, 
much effaced, of people standing (one kneeling), to whom 
a man in the middle arch is giving the treasure; he holds 
a vessel (bowl) in his / hand and distributes money with 
his r. In front of his feet is a chest (?) decorated with arches 
and circles. 

14. p. 15. The picture is two columns broad and is 
under two broad arches, above which on /, and ,. are 
a peaked roof and a dome, and in c. a peaked tiled steeple 
with weathercock, flanked by two pinnacles with flags: 
foliage capitals on the shafts. 

Edward watches the thief in his chamber. 


He reclines on /. on a bed with richly ornamented base 
F2 
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in three tiers of arcading, scroll-work, jewelled work. He is 
crowned and extends his / hand, the other is under his chin. 

On 7. is a chest covered with iron scroll-work, standing 
on two round arches. The lid is raised : two hasps project 
above it: money is seen inside. The thief, bareheaded, rough 
haired, with prominent nose and chin, in tunic, bare legs, high 
shoes—his toes projecting from one shoe—his lap full of 
money, one hand in the chest taking more, the other 
holding up his robe, is in the act of walking away. 

15. p. 16. Two scenes of unequal size: that on /. 
has a round stone turret with windows and domed roof on /. 
A tiled roof above. It is separated from the other by a bit of 
building with tiled roof and very tall, narrow, round arch. The 
r. scene is under a cusped arch, cingfoil, with leaded roof above. 

Edward’s nobles desire him to marry. He prays for 
guidance. 

/, He sits in c. crowned : his mantle is closed in front, 
but has sleeve openings. On / and 7. groups of courtiers. 
Four on /, six on 7. in animated discussion. 

r. He kneels before an altar, vested. A fringed band of 
simple ornament (circles) about the top: on it a chalice under 
veil, and a decorated Greek cross resting on a foliaged 
capital. Projecting from the 7. wall a tall peaked canopy 
seen in profile. 

16. p. 17. The picture is two columns broad, and has 
a plain frame. 

The nobles receive Edward’s consent to marry. He sits 
throned on /. in a handsome chair; behind it stand a monk 
who looks back to /. and a bearded man. Before him one 
man kneels and another stands addressing the king. Five or 
six others stand and converse on 7. 

Above Edward’s head is scribbled (xv) Roy de Anglitere. 

17. p. 18. Reception and coronation of Edith. Two 
scenes divided by a shaft with plain capital and base. 

/, Edward throned takes the left hand of Edith, who 
kneels before him laying her 7. hand on his knee: with his 
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/. hand he touches her face. Behind him are two men (one 
with his eyes punched out). Edith is presented by two men. 
r, Edith stands in c. and takes a sceptre from a kneeling 
man. A bishop crowns her (/.) and two others talk to two 
men on 4, On. a group of men and women. Godwin (?) 
lays his hand on Edith’s shoulder. (His eyes are punched out.) 

18. p. 19. Edward sees the Danish king drowned. 

A stone tower on 7, There is an arcaded chair, in front 
of which Edward, crowned, kneels with arms stretched out. 
Behind him is a railing covered with a pall, beyond which 
stand two groups of men: the two in front stretch their 
arms to 7. and look back at those behind. 

In c.a building consisting of a single shaft at one end (/) 
and a broader piece of masonry at the other, with windows 
(triplets) in it. At top is a lead roof with a plain cross at each 
end. Under this stands a priest in chasuble holding up the 
Host: a small server behind him. The altar has the chalice 
and corporal on it. 

On r.: first a cliff with a long-beaked bird on it. The 
sea, in which are fish, the king’s shield (bearing three battle- 
axes), and the king crowned, in mail and surcoat, fallen from 
the ship. There is a boat manned by two men by the ship. 
Round the ship and on the mike are hung shields, (1) a 
chevron between three six-petalled flowers; (2) a lion rampant; 
(3) achevron between three roundels ; (4) a battleaxe. Three 
men in armour and a bunch of spears, forks, axes and halberds, 
are seen on the ship which has its ‘aft or ‘somer castle”. 
This is the light temporary structure, fitted only when the 
ship was sailing for war, and it is drawn here much as we 
see it in ... Matthew Paris’s pictures.’ (Brindley, /.c., p. 73.) 
Two knights’ heads are seen in the arched openings of it. 
A third knight in mail stands by it on 7. facing /. 

Ig. p. 20. Coloured plate. The king of Denmark 
drowned. Edward announces the event, which he has seen 
by miracle. 

The picture is in two nearly equal scenes, divided by 
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a stone tower with battlements and a tall narrow door with 
decorative ironwork on it. 

/. Two ships: hardly anything is seen of the one behind. 
That in the foreground has dragon’s head on prow (r.), single 
mast and sail. Over the bulwarks hang shields : (1) a chevron 
between three birds gu/es ; (2) three pairs of bars per fess sab/e ; 
(3) griffin rampant (uncertain tincture); (4) barry per bend 
dexter ; (5) as (2) but gu/es; (6) griffin rampant sab/e. The 
ship is not decked, as it is in the previous picture. In the 
ship are three bearded sailors in white, hooded: one is the 
steersman seated with the steering oar, which has a small handle 
at an angle to the oar. The other two are getting up the sail. 
The rest of the men on the ship are mailed knights (except 
one?) ; one stands with crossed hands looking into the sea in 
consternation. 

Halberds, battleaxes, spears, forks (two-pronged on long 
shafts), and a catapult (?) are in the stern of each ship. In 
front in a green sea with fat white fish in it lies the king at 
full length: head to /, eyes closed, 7. arm forward, /. by his 
body. He is in mail with white surcoat, girt with sword in 
black sheath, crowned, his legs crossed at the knee. (Brindley, 
Ata Pe G3. 

- 2 full-face on throne without back, Edward, 
crowned, bearded, robed. He points to / and holds up his 
/. hand addressing a group of seven or eight nobles in caps, 
cloaks with hoods and hanging sleeves, and long robes below, 
who stand on 7, facing /. 

20. p.21. Theking tells his barons of his vow to go on 
pilgrimage. In c. Edward sits full-face looking at the nearest 
of a group of courtiers in caps who sit on /, One standing 
figure, holding his cap in both hands, speaks. On 7. another 
standing, much defaced, and more seated courtiers. 

21. p. 22. The conference about the pilgrimage: the 
two bishops sent. 

In c. Edward throned with crown and sceptre, in 
mantle: his throne is richer. On /. a group of courtiers, 
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among whom are the two bishops in mitres and riding-cloaks. 
On r. a baron expostulates with the king: another group on r., 
two of whom converse excitedly. 

In the lower margin is a beautifully-drawn vine—a short 
tree with thick stem, three large leaves, and five clusters of 
grapes. 

22. p. 23. Picture two columns broad. The voyage 
toRome. Land in front, anda spoonbill sitting on it. A small 
boat with one rower in the water, and beyond it the ship, with 
the two bishops in the bows, the passengers (their fol- 
lowers), whom it is difficult to count, and the crew, viz. the 
steersman, a man with a quant, and one seated. On the sail 
is a cross and on the mast another. ‘We again see a stern 
mike, and it is this time used to carry the stern anchor, its 
cable, and a bundle of what seem to be spears. The orna- 
ment under the bow is very curious. . . . The man vigorously 
rowing a small boat reminds us so much of the seaman who is 
getting up the anchor of St. John’s ship in the Bodleian and 
Paris (Fr. 403) Apocalypses that this part of the picture 
may well be a copy or the original of the other. A curious 
error... is the omission of half a second small boat just on 
the further side of the steering oar.’ (Brindley, /c., p. 74.) 

23. p. 24. The bishops at Rome. 

/, A group of courtiers in caps. Then the two bishops, 
addressing the Pope, who sits turning to them under a domed 
canopy covered with a pall. He wears a peaked tiara and 
a mantle, and leans on a T-shaped cambutta. 

On r. first a group of three, two seated writing on oblong 
pieces of parchment, the third bending and perhaps dictating 
to them. Behind these a rail or partition covered with 
drapery: beyond it two men, backs to the spectator, one 
hooded, the other in cap and hooded mantle (marked with 
a cross >& on the right shoulder) who holds up the written 
document and reads it over. Facing 7. a group of three men 
in caps: one hands the document with the bulla hanging from 
it to the two bishops on 7., behind whom are other people. 
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In the lower margin is a fine composite vine-leaf with 
clusters of grapes about it and a human face drawn in the 
middle, reminding one of some of the work in the ‘ Windmill ’ 
Psalter in the Pierpont Morgan collection. 

24. p. 25. The bishops’ ride from Rome. 

On r. are seen the hind-quarters of five beasts and the 
back of a cloaked and hooded rider with a stick under his 
arm. Behind these ride two bishops, mitred and hooded. 
Behind these a tree, and three attendants riding. The hind- 
most kneels on his horse’s back, clinging on the pack of the 
horse and holding a whip and a glove. A shaggy dog runs 
behind. 

25. p. 26. Three scenes, not divided. That on / 
obliterated. The story of the hermit. 

a. On the extreme 4a vine. A cave ina hill on which 
two trees grow. Within it St. Peter stands over the hermit, 
who is in bed, Then a tall arched door with ornamental 
lock. A tree on rough ground. 

6. The hermit sits out of doors writing on a sheet on his 
knee ; his staff leans against his other knee. 

A low vine with grapes, 

c. The hermit hands a letter to a messenger in tunic and 
close hood with staff. 

26. p. 27. Picture two columns broad. 

Receipt of the hermit’s letter, which told of the success 
of the messengers and enjoined Edward to build St. Peter a 
church at Thorney (i.e. Westminster). /. A doorway with decora- 
tion above the arch, battlements and spire. A robed attendant 
introduces the messenger (in striped tunic), kneeling, who gives 
the letter to Edward throned in c.: on 7. sit courtiers (about 
six) conversing : one stands. 

27. p. 28. Two scenes divided by a shaft with a battle- 
mented turret at top and a pretty foliage capital. 

a. Receipt of the Pope’s letter. 

Edward, throned on r., spreads out his hands in welcome. 

A bishop in mitre and long mantle hands him the letter 
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with bull dependent, another behind him, and three robed 


courtiers on /, 

6. /. A round tower, partly seen, with windows. 

Healing of Gilla Michael. 

Three courtiers. Edward in crown and long-sleeved 
mantle. r. Gilla Michael kneeling, his feet turned backwards 
and upwards. He holds up his 7. hand in supplication ; in his 
/. is one of the trestles on which he supports himself, the other 
is on the ground. His ugly head is bound with a kerchief : 
he has a bit of a cloak and a cloth about his waist: a man 
stands by him and points to him. 

In the lower margin in c. a large vine leaf with four 
clusters of grapes: finely drawn. 

28. p.29. Picture two columns broad. A cripple 
healed. 

/. A group of courtiers in hoods and caps. Then Edward, 
crowned, in mantle, bearing on his back the cripple, who 
wears only linen drawers and a cloth about his head and neck. 
His features are ugly and irregular. A monk, Godris, turns 
to the king and points to r. 

r. An altar with a cross on it, which is jewelled and 
ornamented with filigree work, and stands on a foliated base. 
At it the cripple kneels and three monks stand: one sings 
Te deum laudamus. 

29. p. 30. Picture two columns broad. 

/. St. Peter holding two keys steps into a boat: nets and 
anchor seen ‘in it. The fisherman, whose head is obliterated, 
stands in it holding the steering paddle and giving his hand 
to St. Peter. On 7. is the church of Westminster. Two 
towers with leaded (?) spires stand slightly back from the 
western front. The roof is of lead, and two small round 
‘ arched windows are seen. 

30. p. 31. Two scenes, that on /. defaced. 
The Consecration of Westminster Abbey by St. Peter. 
1. Defaced: forepart of a boat, the fisherman in it. 


St. Peter on the bank walks to 7. 
G 
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r. The church with four lateral turrets; central lantern 
with weathercock and side turrets, otherwise the building is 
rather an impossible one, and is not meant to resemble the 
actual church. 

St. Peter stands in front of the portal, which has a trefoil 
arch. He is in mitre, cope, alb with girdle and apparel. With 
his 7. hand he takes holy water out of a bowl held by an 
angel on /., with a ladle; the angel has a towel over his 
shoulder and arm. In his /. hand St. Peter has a crosier with 
vexillum, and may be writing the alphabet on the ground 
with the point of it. 

Two angels stand on 7., one with candle, the other with 
candle, censer, and incense-boat. In the spandrels above the 
door two more are seen with candles, and three heads appear 
in openings below the lantern. 

31. p. 32. Two scenes. 

The tribute of the salmon. 

/, On rough water a boat : boat-hook and anchor project 
over the stern. In it the fisherman (head obliterated) and 
St. Peter (bareheaded) drawing up a net with two salmon. 
St. Peter points to one of them. In the foreground two 
roofs of buildings (small). In c. a building consisting of 
a spired tower—a flag on staff sticking out of the roof— 
a chapel (?) attached, and porch. At the base of the spire is 
written (x1) Lame hee (= Lambeth). 

r. The fisherman, bearded, in tunic and high shoes, holds 
up a salmon on a board, and points or beckons over his shoulder 
with /, hand. He addresses Mellitus, a bishop in mitre and 
travelling cloak, on horseback. 

On r. a group of four men, negligently drawn, for their 
heads are on a level with that of the mounted bishop: their 
legs and feet, or their horses, have not been put in by the 
artist, who may have recognized his mistake and not seen a 
good way of remedying it. 

32. p. 33. Two scenes. 

/. Mellitus in mitre, cope, and alb, with crosier, addresses 
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a group of people (slightly defaced) sitting on a hillock ; two 


or three face him, others face 7. looking to the second scene. 

r. Edward gives orders for the building of Westminster. 

He sits on /. cross-legged ; nearest him is an architect 
robed, in cap and short-sleeved coat over tunic: one gloved 
hand leans on a staff, the other (/.) points down. In front 
kneels a workman with axe on shoulder. A group of work- 
men on r. talk: one has mallet, one axe. 

33. p. 34. Two scenes. 

/, Embassy to Rome. 

A .bishop in mitre and travelling cloak on a dappled 
horse, preceded by a monk with long cross-staff. Beside the 
bishop rides a courtier who turns back and talks to three more 
who ride behind. 

The nails in the horses’ shoes are visible, projecting. 

In c. a tall arched (round) double door with side shafts 
(foliage capitals) and arcaded ornament at top. 

r. Reception by the Pope. He sits on 7. under a 
curtained canopy with banded shafts, wearing a mantle and 
peaked crown ; his head is defaced. To him enters a bishop 
bowing. Five or six courtiers converse behind. 

In the lower margin in a charter-like thirteenth-century 
hand, in a bracket, is a list of the Seven Arts: 

Gramatica. 
Retorica. 
Logica. 


Arsmetica. 
Musica. 
Geometria. 
Astronomia. 

34. p.35. Farewell and return of the Embassy from 
Rome. ° Two scenes. 

a. On / sits the Pope under a canopy, as in the last : 
somewhat defaced. He hands the document with bulla to a 
kneeling man in a cap: the bishop in mitre and riding-cloak, 
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and three others, stand. A battlemented stone tower divides 
this scene from the next. 

4. The bishop on a dappled horse rides to 7., preceded 
by his cross-bearer, and followed by a train of six, in hooded 
cloaks. 

In the lower margin a vine, somewhat injured. 

35. p. 36. Reception of the charter. Two columns broad. 

/, A group of monks, courtiers, and the cross-bearer. 
The bishop, in mitre and hooded cloak, shows the charter 
with bulla to Edward, who sits in ¢c., crowned and mantled, 
with hands raised. On 7. another group of courtiers. 

36. p.37. Two columns broad. Edward’s vision of 
the Eucharist. 

/. Four or five men standing, and one kneeling with arms 
stretched out to r. Sanctus Eadwardus in crown and mantle 
stands with raised hands facing r. 

r. Wifstanus in chasuble and apparelled alb stands 
holding up in both hands C&ristus, as a child, nude, with 
cross-nimbus and 7. arm raised. Above is the open gable of 
a church with tiled roof and cresting: an altar with chalice 
and corporal. A massive stone column or turret with foliated 
capital on 7. 

37. p. 38. Two columns broad. Cure of a scrofulous 
woman. 

/, A group of four or five standing figures, one with a 
staff. The foremost presents the woman who is kneeling, the 
lower part of her face bound in a cloth, her arms stretched out 
to 7.: her figure somewhat defaced. Edward seated on r. 
touches her face with his 7. hand. 

38. p. 39. Two columns broad. Cure of a blind man. 
Two scenes. | 

_ 4. The blind man in cap kneels, and with his 7 hand 
touches a basin held by an attendant standing by him, and with 
his 7. touches his eye. The attendant, towel over shoulder, 
holds a basin in each hand and pours water from one into 
the other over the hands of Edward, who stands facing /. 
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A stone tower with a pretty cupola pierced with quatre- 
foils and narrow round-headed lights, is in c. 

r. The blind man with open eyes kneels to Edward, who 
sits on 7. feeling his beard with his 7. hand. 

39. p. 40. Two columns broad. Cure of another blind 
man. ‘Two scenes. ; 

/. The blind man in cloak (hooded) and cap, and staff in 
r. hand; an attendant leads him by his 7. wrist. 

r. Attendant with towel on shoulder holds a basin in 
each hand; that in his 7. hand he proffers to Edward, who 
stands on r. holding out his hands. Before him kneels the 
blind man, staff leaning against his right shoulder, putting 
both hands to his eyes. 

40. p. 41. Two columns broad. Healing of a sick 
carpenter. 

On /. two men hewing at a tree with axes. In front 
a third lies asleep, head on hand, holding an axe. 

On r. three hooded men present him, kneeling with axe 
over shoulder and drinking from a shallow bowl held by Edward, 
who sits on 7. on a beautifully ornamented seat supported on 
two arches. His 7. foot is on a stool. 

41. p. 42. Two scenes divided by a plain shaft. Two 
columns broad. 

/, Edward throned on a plain seat; a beardless man in 
plain long tunic girdled kneels to him. 

r. Four blind men walk to 7.: the foremost, bareheaded, 
takes the hand of the second. He and the other two have 
hoods and cloaks and two of them staves. 

4.2. p. 43. Two columns broad. Blind men healed by 
drinking water in which Edward has washed his hands. 

/. The four blind men of the last picture kneel, the eyes 
of three are seen to be open. An attendant with towel over 
shoulder holds out two shallow bowls to them. 

On r. he is kneeling before Edward throned, and pours 
one bowl over his hands. The king holds his hands together 


over the other bowl. 
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43. p- 44. Two columns broad. Quarrel of God- 
win’s sons. 

/, Edward seated: r. hand to beard, /. pointing : before 
him a table with covered cup, knife, dish of fruit (?): beyond 
him a bearded noble in cap, takes a cake (an apple ?) from the 
table, and speaks: another standing also speaks and stretches 
out a staff to the two boys on 7. Before this table, which is 
on a slightly higher level, kneels an attendant with towel over 
shoulder holding a vessel. 

r. Another table with two cups, dish of fruit (?) and 
round cakes. Beyond it one man in cap standing, and another 
bending over to separate two rough-haired boys in tunics 
who are struggling on the floor on the nearer side of the 
table: Harold and Tostig. 

44. p. 45. Twocolumns broad. Death of Godwin. 

A table with covered cup, dishes, and cakes on it. 4, Two 
guests, one of whom puts his hand in a dish : Edward turning 
to r. and holding up his 7. hand in consternation, while the 
/, is stretched across Godwin. 

Godwin, his head effaced. At the end of the table one 
attendant in cap seizes his /. wrist, another kneels and clasps 
his legs. 

45. p. 46. Vision of the Seven Sleepers. Two scenes. 

/. A hill of irregular shape over which are seen the tops 
of towers, battlemented, domed and spired—J/a cite de effesie. 
In front recline two groups of seven bearded men, one with 
heads to /, the other with heads to r. (the Seven Sleepers, who 
have turned over). 

r. A table with flagon, covered cup, dishes (one with a 
fish), curved knife, &c. At the / end sits Edward, who turns to 
/., puts his r. hand to his face and slightly raises his 2, Three 
guests : the first (/.) cap in hand points to the king and looks 7. 
The other two, one in cap, the other a monk, look to / 

46. p. 47. Two columns broad. Edward gives the 
ring to St. John. 

/, A somewhat elaborate building, consisting mainly of 
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a tower with tiled spire-roof: three tall round-headed windows 
in the upper stage: door with trefoil arch and iron scroll-work: 
two subsidiary turrets. 

The king in crown and sleeved cloak, attended by six 
courtiers in two groups, gives a ring with large bezel to 
St. John, who stands in c. bearded, bareheaded and bare- 
footed, with long staff, and hat hanging on his back. On r. 
a courtier with staff, going out through a tall doorway and 
looking back (head defaced). 

47. p. 48. Three scenes undivided. St. John and the 
Pilgrims. 

/, The two pilgrims in hats and hairy cloaks with staves. 
One reclines on a bank, the other sits up, and St. John, bearded, 
takes his hand and points to r. 

c. A building with roof in alternate bands of tiles and 
lead (?): tall round arched doorway on /.: embattled court. 
Within it are seen the heads of the two pilgrims: one is 
drinking. 

r. St. John addresses one of the two pilgrims who holds 
the ring: the other faces r. 

48. p. 49. Two scenes divided by a double tower which 
has tall round arched windows and door: the / portion of 
it is cylindrical, the 7. square. 

/, The ring given to Edward. /. The two pilgrims: one 
stands pulling off his hat: his mouth is open. The other 
kneels, hat on back, and palm leaning on his shoulder (the 
other also has a palm): his /, hand on his staff: with his 7. 
he gives the (large) ring to Edward seated on 7. who takes it 
and raises his 7. hand. 

r. Edward gives treasure to the poor. He is seated on /. 
and raises his 4, arm pointing with 7. hand to several chests 
before him: one is seen to contain money, another vessels. 
Seven men sit or kneel before him. One has a bowl of money 
and empties another bowl into the lap of a second; another 
holds a bowl of money, others stretch out their hands. 
Above them two standing figures ; one holds up an axe: the 
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other, whose head is obliterated, faces 7. and seems to have a 
bow over his shoulder. 

49. p. 50. Two scenes divided by a tower. The iron- 
work on the trefoil arched door is very elaborate. The tower 
is of fanciful shape. 

/, Edward and Harold. 

He is seated on /. in an armed chair and leans his /. elbow 
on one arm, looking at Harold who kneels before him, in cap, 
protesting. 

r. Edward at mass, comforted. 

Interior of a church, indicated by a line of tiled roof with 
cresting, at top, and cylindrical (?) spired tower on 7. The 
king in crown and mantle sits on / with his /, hand covering 
his eyes : a clerk in cope in front of him directs his attention 
to the altar: another clerk faces r. Beyond and behind these 
figures is a screen (?) supported by two slender shafts with 
foliage capitals, and consisting of, or indicated by, a pretty 
cresting of trefoils along the top. Above it is seen a row of 
heads of men in hoods and caps. On r. the altar: jewelled 
edge to the cloth: cross and chalice with corporal on it. 
The priest in chasuble stands facing west on the footpace with 
hands palms outward. Above his head is written (x11) dominus 
uobiscum : before him kneels a smaller clerk in surplice with 
hanging sleeves who holds his chasuble ; over him is et cum 
spiritu tuo. 

50. p. 51. Twoscenes. The king’s vision and prophecy. 

/, He lies crowned, head to /, on a bed of which the 
head and foot are richly ornamented. At the head are three 
balls, that in c. surmounted by a cross, the side ones with 
birds. The queen, crowned, leans over the king embracing 
and kissing him. Slightly to 7., above an edge of cloud, are 
seen the heads (one bare, one cowled) of the two pious monks 
whom Edward had met in Normandy, and who had appeared 
now and prophesied to him. Below these is a group of three 
or four excited men turning all ways and looking up. Two 
candlesticks are at the foot of the bed. 
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r. The king in bed (a plainer bed), a woman at the head 
of it. The king sits up; the queen supports his body and 
looks to r. He tells his vision to a group of courtiers who 
stand at the bed’s foot. They are somewhat obliterated. 

51. p. 52. Twocolumns broad. A similar scene. 

Edward in bed, supported by a woman at the head (on /), 
holds out his /, hand towards a bishop, who carries a small 
shrine and may be about to anoint him. Between these stands 
the queen tearing her hair. Behind the bishop is a crosier- 
bearer and a group of standing and kneeling men, most of 
whom are weeping. 

52. p. §3. Two scenes divided by a shaft with foliage 
capital, surmounted by an ornament of pine-apple form, 

Death of Edward : his soul presented to Christ. 

/. A bed on four plain legs; on it lies the king with 
arms crossed, head to .: two small angels flying down from 
clouds take his soul (nude and crowned) from his mouth. The 
queen, crowned, beyond the bed, thrusts one arm (7.) across 
his bosom and raises the other in lamentation. Near her a 
group of surpliced clerks with cross and candles; one holds 
an open book fora bishop in mitre and cope, who leans on 
his crosier and reads ; behind him a cross-bearer and two or 
three courtiers. 

r. On /, stands St. Peter with keys. St. John, beardless, 
kneeling, presents the crowned king (almost prostrate) to Our 
Lord, who sits on 7. in a mandorla, touches his crown with 
/. hand and slightly raises his 7. hand. He has cross-nimbus. 

Above the mandorla are clouds, and in the spandrels the 
Evangelistic emblems. 

This picture is reproduced in colour in Luard’s edition. 

53. p- 54. Two columns broad. 

Burial of Edward. 

A stone tomb: uppermost stage has a jewelled border ; 
below, an arcade (round-headed arches) with foliage at angles. 
Lowest stage of masonry with two circular apertures ; a man 
is crawling into that on /, leaving two trestles (scabilla) on the 
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ground ; in that on 7. a man is seen in prayer. In the middle 
a man kneels facing 7. These are sick persons seeking healing. 

Edward’s body, crowned, with sceptre, clad in a robe 
with pattern of bands and groups of three dots, is laid in the 
tomb: the head by a bishop in mitre, cope, and apparelled alb, 
the feet by two courtiers in caps. Behind the bishop is a 
group of clerks in copes, with candles and three crosiers. 
Behind the courtiers are more clerks, and monks, with candles. 
In c., behind the tomb, two coped and mitred bishops cense 
the king’s head ; two crosier-bearers behind them. 

Clerks with crosses facing r. hold a book for a third 
bishop, who leans on his crosier and reads. 

54. p-55- Cures at Edward’s shrine. 

On /. a group of seven blind men, mostly with staves : 
the foremost led by a boy. | 

r. The shrine. On / and r. of this are two detached 
columns, with foliage capitals, bearing images: that on /. has 
St. John as pilgrim, hat on back and staff in 7, hand; r. arm 
extended. That on r. St. Edward crowned, in dalmatica over 
sleeved robe, extending the ring in his r. hand. 

Between these in c. is seen the western end of the shrine 
standing on a broader platform of masonry, the upper edge 
jewelled ; a circular opening seen in the base on r., into which 
aman is creeping. This platform corresponds pretty closely 
with the tomb as seen on p. 54. Before it kneel seven men 
with open eyes (the seven blind men already seen) : they face 
r. towards a desk, supported by a clustered column with 
foliage capital : on it is an open book, and at it (on r.) stands a 
monk with upturned face (somewhat obliterated) singing 
te deum laudamus. There is a low sloping seat behind him. 

The shrine, of which the west end appears, is evidently of 
metal and enamel. At the angles are ornaments like the 
heads of crosiers : crockets run up the edges, and the gable is 
topped by a foliage ornament and a cross : at the angles, at base, 
are clusters of shafts. 

The face is divided into two stages. The upper, tri- 
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angular, has Our Lord in a mandorla seated, blessing, and in two 
trefoil arches below are two kneeling figures, of which that on 
/. is clearly an angel. 

The lower stage has in c. a trefoiled arch, and in it a king 
(Edward) seated. On r. and /. are two straight-sided arches ; 
in each is a bishop, half length. It is very carefully drawn. 

55. p-56. Two columns broad. 

Harold crowns himself. 

He sits full-face in c., and puts the crown on his head 
with both hands. On / stands a courtier who delivers him a 
sceptre: behind him a group of courtiers conversing. On 7, 
a single courtier holding a glove, pointing to Harold and 
addressing more courtiers on r. 

56. p. 57. Two scenes undivided. 

Landing of the King of Norway and defeat of the Earl 
of Northumberland. 

A crowded picture. On / a fleet of ships, some with 
dragon heads: shields hang at the prows, one bendy, one 
barry, one with lion rampant ; masts with pennons, and upright 
spears: mailed men with bowl-shaped helmets. The nearest 
ship has a ladder to the land, hooked to the side by the top 
rung. A sailor supports the king’s arm: he has one foot on 
the ladder and the other in the stirrup, about to mount a 
caparisoned horse, with a horse-cloth semee with flowers ; he 
has a surcoat of the same, and is clad in mail and crowned ;_ he 
bears a large battleaxe. On r. is a battle on land; the king 
is killing a man with his axe. A horseman falling forward in 
the r. corner has a boar on his shield, another a fretty shield. 
These are Englishmen. Another wields a scimitar with 
serrated back-edge. The only English horse which is fully 
seen has no horse-cloth. The nails in the horse-shoes project. 
We have here the motif of the curly-maned horse falling 
forwards, which is prominent in Nero D. 1. 

Brindley, p. 75. 

57. p. 58. Two scenes divided by an elaborate cylin- 
drical tower and a turreted building consisting chiefly of a 
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tall double door with round arch. The tower has a good deal 
of external ornament and a low tiled domical roof with cross 
flagstaff. 

/, Edward appears to Harold when ill. Harold lies 
crowned, head to /., on a bed with embroidered pillow. Edward, 
crowned, stands over him with raised 7. hand and touches his 
bare and swollen /. foot. On 7. is a table with two candles 
and two little bowls containing wicks. 

r. Edward appears to the Abbot of Ramsey. He stands 
on /., back to the door, bending forwards with raised hand, 
behind the abbot (head obliterated), who kneels, in dark habit, 
at a vested altar on 7. with a cross on it; a crosier leans 
against the altar. On r. a cylindrical tower with peaked roof: 
a line of leaded roof, crested, surmounts the scene. 

58. p. 59. Two scenes divided by two round towers. 
That on /. is slender: of the other, part only is seen : it is more 
massive ; both have spired roofs. 

ra The Abbot of Ramsey comes to Harold. 

His head is defaced. He stands by Harold, who is on a 
bed, head to 7., and raises his hands in joy. The abbot is 
attended by a monk bearing a crosier wrapped in a cloth, and 
a group of men in close caps. 

r. Harold throned, full-face with crossed legs, raises 
his 7. arm and address a group of courtiers on 7. in 
animated poses. 

59. p.60. The battle of Stamford Bridge. A crowded 
picture. The horses on both sides seem to be caparisoned. 
The English are charging from /, The nearest English knight, 
who pierces the King of Norway with a lance, has a mermaid 
on his shield and peacock feathers on his helm, Haraud, just 
beyond him, has a crown on his helmet, and a sword. Li rois 
de norwee occis has also a crown, and falls, brandishing his axe. 
Another Norse warrior has three demi lions on his surcoat, and 
another a lion rampant: most of the English and some of the 
Norse have closed visors. 

60. p.61. Cures at the shrine. 
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/, A monk, head on hands, sits at a desk with open 
book on it. : 

Then the tomb—no shrine—much plainer than before, 
with coped lid; two-light blind window at 7. end, four 
candles at the corners. 

In the base three circular openings ; a man creeps into 
that on 7: one kneels before the central one ; in that on 7. a 
man is seen ; on the platform before it lie two tapers, coiled up. 

On r. a maiden with long hair bows toward the tomb : 
a group of men facing 7. and / are on r. 

61. p.62. Harold’s avarice. 

He sits throned on / with sword upright on r, knee, and 
points to 7., where is a great chest with iron scroll-work, open ; 
a hooded man with staff pointing r. looks at him: a man in 
tunic empties a sack of money into the chest: two or three 
more approach from 7. laden with many sacks. These 
figures and the heads of the others are obliterated. 

62. p.63. Landing of William. Much obliterated. 

/. A fleet of ships with sails furled on yard: bannered 
spears, men in mail with bassinet helmets. One sailor handles 
the gang-plank leading from ship to land. On r. William 
prostrate on the land: one on 7. bends over him. In the 
background a battlemented round tower in two stages with 
scrolled door. 

Brindley (p. 75) notes that this picture ‘must origi- 
nally have shown the fleet in more detail, The nearest 
ship is apparently of the usual pattern, and at least three others 
lie behind her ; two of them have their bows carved as animals’ 
heads, and we can see “stern-bands” on all. The usual « 
parrell is shown on front of the furled sail of the nearest ship. 
It will be noticed that, though the artist has drawn all his 
ships alike, he has distinguished between their purposes by 
surmounting St. Edward’s and the Bishops’ ships’ mastheads 
with a cross, and those of (the King of Norway’s) and 
William’s ships with a spearhead; while he has painted a 
cross on the sail of the Bishops’ ship.’ 
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63. p. 64. Battle of Hastings. 

A crowded composition. The English are on 7, Near 
the c. a mailed warrior holds the casque of William, who 
shows his face and raises his arms. Above is an inscription 
hardly legible: 

Wills bastard dux | normannie (?) reddit | gratias deo 
pro uic | toria|s . . . (apparently not sua). 

In the foreground on 7. Harold, mailed and crowned, has 
slipped from his horse to the ground, but still holds the rein ; 
an arrow is in his /. eye; he bears an eagle or raven displayed 
on his shield. 

There must be some fifty figures in the picture. On / 
in c. and on r, are obliterated patches. 

After this a leaf is gone. It is not easy to guess what 
the pictures on it were. Perhaps the burial of Harold, the 
founding of Battle Abbey, or coronation of William on the 
first page; and on the second some scene preliminary to 
the opening of St. Edward’s tomb. 

64. p. 65. Two scenes divided by a band. There is 
no rubric-description of this picture. 

/. Defaced. The tomb opened in 1102 and the body 
found uncorrupt. The tomb, slightly ornamented, has three 
circular openings, in each of which is seen the head of a man. 

The body lies in it, covered with a rich pall; the head 
bearded and as in life. One figure, Gundulf, Bishop of 
Rochester (?), at the feet bends over and touches the beard : 
above him Abbot Gilbert (?) pulls back his cope. Gundulf’s 
attempt to filch a hair from the beard, and Gilbert’s causing 
him to desist, is told in the text. See the full account from 
Osbert of Clare’s Life in Robinson, Gilbert Crispin, p. 24. 

Others are grouped about the tomb, all seemingly bishops 
and abbots. A bishop is at the head, a second in the centre 
is censing ; abbots with crosiers and a bishop are at the feet. 

r. Replacement of the body, or the translation of 1163. 

The box of the shrine on a base covered with a cloth 
embroidered with lions passant. The upper and lower bands 
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of the box are jewelled. The side is divided into fields each 
containing a quatrefoil, and separated by shafts with plain 
capitals. In the quatrefoils are four nimbed seated figures. 

In the coffin is the body, shown as in the other scene, and 
wrapped in a fine banded pall. The king (Henry II, if this is the 
translation) bends over it and kisses the bosom, a bishop beside 
him bends likewise. Two bishops hold the head and feet. 

The lid of the shrine is held up above by two groups of 
men at the ends, of whom not much is seen. The lid is coped 
and crested, and has two large crockets at the ends: on the 
side are four half-quatrefoils containing half-length figures. 

There is a small hole in the lower r. corner of the 
picture. In the lower margin is a bit of vine-ornament with 
clusters of grapes. 


II. THE LIFE OF ST. ALBAN 


1. f. 234. Fly-leaf with writing and imperfect drawing 
of the Virgin and Child. 

The writing on it has been discussed and transcribed 
elsewhere in this introduction. Of the drawing I need only 
say here that if the full-page Virgin and Child in 14 c. vir 1s 
by Matthew Paris, then I consider this Dublin drawing to be 
ive by him. 

2. f.32a@. On /, under round arch, a man in Phrygian 
cap, short cloak, and tunic, with battleaxe on shoulder, stoops 
to /. to spy upon Amphibalus and Alban, who in the preceding 
picture (f. 31 4) is being baptized by Amphibalus. 

A piece of a handsome house (exterior) divides this scene 
from the next. In the interior we see the spy leaning on his 
axe pointing with his /. hand across his body to /., and talking 
excitedly to the magistrate who sits full-face in robes and 
Phrygian cap leaning his head towards him. On r. stand two 
elderly counsellors. The end of the house is seen on r. 

The composition resembles that in the Apocalypses, where 
pagans spy upon John baptizing Drusiana and go and inform 

e authorities, 
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3. f. 364. Alban goes to his martyrdom. 

On /.a stone bridge with seven round arches ; it rises to 
the centre. Over it passes to 7. a crowd of some sixteen people. 
The three in front have fallen, and another among the crowd. 
The foremost of the upright figures says ga ga ure castrisse foa 
and pushes Alban. Below the bridge are three people drowning 
or dead in the water. 

r. Alban bearded, with a cloak about him, walks to 7. 
looking back, and holding up a small cross (given him by 
Amphibalus) surmounted by a disc. rac/e in mail, with 
surcoat semee with small crosses and rings, and another man 
lead him by a chain attached to his waist. Aracle’s surcoat 
has vandyked edges. This peculiarity occurs in a drawing of 
the oppressions of John’s reign in C.C.C.C. 16 f. 44.4, 

4. £.38a. Martyrdom of Alban. 

On /. a group of five or six soldiers and others facing r. 
The executioner, in mail and surcoat with vandyked edges (of 
red and yellow), covered with birds, holds sword (horizontal) 
in r. hand, and with his / catches his eyes which have fallen 
out. Just by his head is Alban’s soul, a small nimbed bird, 
flying upwards. Alban’s headless body kneels to r., blood 
flowing from the neck; his head has leapt into a tree and 
hangs by the hair. A stooping man on 7., in robe, takes the 
Amphibalus-cross from his hands. Soldiers and others (six) 
stand on 7. looking on. . 

5. f.48a@ (misbound). Battle of pagans and Christians 
over the body of Amphibalus. The mé/ée should be com- 
pared with those in the Life of Edward. The distinguishing 
feature here is the body of Amphibalus. He lies in front on 7. 
with bound hands, the cross with disc supported by them: a 
knife is stuck in his breast and another in his forehead ; a robed 
man on 7. supports him. At top, trespassing on the frame of 
the picture, is his soul, a nimbed bird flying up in a cloud. 

6. f.424. The dead bodies of the Christians guarded 
by a wolfand an eagle. Ten bodies, in robes, lie on the ground ; 
above are five conventional trees in a row. At the root of the 
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first (/.) crouches a dog (?): by the second sits the wolf 
facing c.: in the third are perched a magpie and another bird : 
see another flying: on the fourth, a stump, sits the eagle: on 
the last is a bird. 

7. £554. Five persons looking to 7. Foremost are two 
men blowing long straight trumpets: one is in mail. In c. is 
Merciorum Rex Offa in mail, crown, cross on helmet ; sword on 
7. shoulder, shield with crowned lion in relief. He is followed 
by a knight in mail, surcoat and shield bearing lion sable. 
Last comes one with a like shield blowing a short curved 
horn. On the ground among their horses’ ae is a crowned 
bearded head. Caput etheldredi regis orientalium (Anglorum). 
But should it not be Erhelberti? 

8. f. 59a. Invention of St. Alban. 

1. Offa Rex robed, crowned, and bearded, pointing to 
the ground on r. with lowered staff. Before him a bearded 
man in cap digging with spade: next one in tunic and cap, 
cutting energetically with saw and axe at a tree; then one 
with pick (face /) uncovering an oblong box with bones, ossa 
martiris ; over him stands a bishop holding a skull in both 
hands in a scarf about his neck. Behind him a clerk, tonsured, 
with raised hands looks up, saying, Ze deum Laudamus: behind 
him a bishop with hand to nose says Redo/et. In front of these 
a little bearded man leaning on staff, and with a long conical 
basket on his back, goes to r. 

In Nero D.1 among the later (fourteenth century) draw- 
ings of the Life of Offa (Strutt, pl. 63) this composition is 
repeated, thus: 

/. Offa points with staff downwards; one man digs, one 
cuts at tree: a coffin is exposed: man working with pick. 
Bishop holds up a skull: second bishop behind him: cleric on 
r. saying Te deum Laudamus. Man with basket on back (in the 
plate it looks like a written scroll, but not so much so in the MS.). 

The component parts of the two designs, it will be seen, 
are identical. The artist of Nero D.1 must have had the 
Dublin MS. before him. 
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9, 10. f.594,60a. Offa directs the building of St. Albans. 
The two pictures form one scene. Taken from / the figures are: 

Courtier in robe and loose cap. Architect in robe and 
skull cap, holding a large pair of compasses, points resting on 
the ground, and a square under his arm, and talking to Offa 
Rex, who comes next facing 7. in robe, crown, and sceptre, 
with /, hand extended. He stands at the base of a stone wall 
sloping up to 7. with a ladder laid on the top of it, up which 
pass two men carrying between them a flat wooden barrow 
with stones on it. In front at bottom a man wheels a barrow 
of stones to 7. 

f. 60a. A stone wall crosses the picture. On it are two 
men. The first stoops and lays a level along the top: the 
second stoops to /., holds a plummet (?) in one hand and lays 
a stone: by him are a block of stone and a bowl of mortar 
with a trowel (?) in it. 

In front on /, a man winds up with a four-handled 
windlass a basket of stones, the rope going over a pulley at 
top. A man (face /) works with an adze at a capital carved 
with plain foliage ; a mallet lies by it. On 7. one facing r. 
works with an axe at a shaft (?), lying horizontally on a trestle; 
below it a box or trough with a tool in it: above him one on 
a ladder placed against an upright post makes a hole in it with 
a cross-handled instrument. All these wear girt tunics and 
close caps. 

This composition is also copied, in one picture, in 
Nero D. 1 (Strutt, pl. 65). The chief difference is that the 
building there has an arcade of four round arches in it. The 
men carrying the barrow of stones are omitted. 

In the lower margin of 59 4, in a hand of the fourteenth 
century, is this interesting inscription, not printed by Atkinson : 

Imago que postea facta fuit ad honorem eiusdem Regis 
Offe hunc tenet Rotulum. 

Hec est aula dei pacis domus et requiei 

Hanc ego fundaui quam, Christe, tuere tua vi, 
obviously referring to an image at St. Albans, 
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11. Investiture of Willegod, first abbot of St, Albans. 

/. Beardless courtier in skull cap, with book. Rex Offa 
seated on a handsome chair, crowned, facing r. He holds an 
upright crosier with a fairly plain floriated crook. Waillegodus, 
in black habit, kneels to him, and takes the crosier in both 
hands; he is presented by a monk in black habit; a third 
stands on 7. 

This again is used in Nero D. 1 (Strutt, pl. 65) as part 
of a picture of which the remainder corresponds to the last 
picture in the Dublin MS. (f. 63 4), which shows Offa kneeling 
at the altar of St. Albans and laying the charter of foundation 
upon it. 

The only other pictures used in Nero D.1 are those of 
Offa’s Vision (where he sees a light shine over the burial-place 
of Alban). These are on ff. 564, 574 of the Dublin MS., 
and the artist of Nero D. 1 has fused them into a single picture 
(Strutt, pl. 63). 

By way of putting the reader into more complete possession 
of the character of the Dublin MS., I append a list of the 
pictures. 

1. f. 29 4 Amphibalus and Alban, seated, conversing. 

2. f. 304. Alban’s vision of the Annunciation, Cruci- 
fixion, and Resurrection. 

3. £314. He looks through a window and sees Amphi- 
balus kneeling and adoring a cross on an altar. The cross is 
surmounted by a disc on which is a representation of Christ on 
the Cross with Mary and John. 

4. f. 314. He kneels to Amphibalus, who sits holding 
the cross (as above) and a wafer. He is baptized by Amphibalus 
in a tub. 

5. £. 32a. Reproduced here. 

6. £334. Heisclad in Amphibalus’s cloak, and receives 
from him the cross and a vestment. Amphibalus is a pilgrim 
with staff and hat on back. 

7. f. 334. He kneels at an altar: five men break down 


the door and rush in. 
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8. f.34a@. They hurry him off, striking and pushing him. 

g. f. 34.4. An altar with statue of Phedus on car, with 
torch and sun. A man offers a goat. Alban, with cross, turns 
away, and is dragged off by pagans. A judge on 7., to 
whom two men whisper. 

10. f. 354. Alban on the ground: four hideous men 
beat him. : 

11. f. 35 4. He is thrust into a tower. On r. are people 
dying of drought : one gives drink to another. (While Alban 
was in prison a great drought afflicted the land.) 

12. f. 36a. Reproduced here. 

13. f. 374. Soldiers. Aracle kneels to Alban: on 7. 
Aracle prostrate, bleeding, beaten by four men. 

14. f. 374. Alban amid soldiers. A spring bursts out of 
a hill: people drink eagerly. 

15. f. 38a. Reproduced here. 

16. f. 384. Princeon horse, and crowd, gotor. Aracle 
kneels by Alban’s body and holds up the head. The Divine 
Hand above. 

17. f.47.a@(misbound). The coffin opened: crowd: one 
puts the head with the body. 

18. f. 474. Aracle kneels, and is insulted by pagans. 

1g. f. 46a. Aracle beheaded: his soul, a bird, flies 
upward, 

20. f. 464. People watch by a green marble tomb. 
Fire descends and threeangels with scrolls: Alban martir 
glorius | en ciel curunez la sus |. 

21. f. 39a. People (converts) go out of gate. One in 
front holds Alban’s blood-stained cross. 

22. f. 40a. Converts headed by one with the cross. 
Amphibalus baptizes three. The Divine Hand above. 

23. f. 404. A picture clean scraped off. It seems to 
have been appliqué on a piece of fine vellum. The rubric 
shows that it represented the pagan authorities sending soldiers 
to Wales to bring back Amphibalus and the converts. (A fine 
drawing of the Veronica, appliqué, is in C.C.C.C. 16, f. 494.) 
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24. f: 414. Mailed men on horses find Amphibalus | 
preaching and baptizing. 

25. f. 414, They massacre the converts. Above, Christ 
bends down and crowns them. 

26. f. 424. Reproduced here. 

27. f. 424. Appliqué, torn off. The people, seeing the 
miracle of the beasts guarding the corpses, pay honour to 
them. 

28. f. 43a. Appliqué, torn off. Amphibalus is brought 
back, barefoot, and insulted. On the way he heals a sick man. 

29. f. 434. Women tearing their hair. Mailed men go 
off to r. 

30. f. 45a. Amphibalus walking round a stake, round 
which his entrails are wound. A man in a winged casque 
cuts his head with a dagger. His bound hands hold the cross. 
On /. is a prince on horseback. 

31. £454. Appliqué, torn off. Amphibalus is stoned, 
and his soul received into heaven. 

32. f. 484. Reproduced here. 

33. £. 484. Appliqué, torn off. The burial of Alban 
and Amphibalus. 

34. f.49@. Menon horseback, devils on their shoulders. 
Their heads are turned awry. (Punishment of the pagans.) 

35. f.4954. Appliqué, torn off. Idols of Verulam 
destroyed and the cross adored. 

36a. f. 50a. Men of Verulam are birched and baptized 
by a cleric. 

The text of the French poem ends here, but the pictures 
continue. 

37. £. 584. Appliqué, torn off. There is no rubric to 
indicate the subject. 

38. f. 51a. Sinodus. A throned bishop. Germanus 
and Lupus as bishops go to r. Gold first occurs in this 
picture, and Atkinson suggests that the pictures from this 
point have at least been coloured (not drawn) by another artist. 

39. f. 516. Appliqué, torn off. No rubric. 
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40. f. 51" a Germanus with others: Genovefa kneels 
to him. 

41. f.51*4. On /. he puts a gold disc about her neck : 
a man holds his horse. On r. is Lupus on his horse. 

42. £.52a@. They embark (for Britain). 

43. £524. They disembark with horses. 

44. f.53a. They kneel at Tumba S. Albani under 
one of two arches. Lamps hang over the tomb. 

45. f. 534. Seated, they dispute with six bearded 
Pelagians : one has a skeleton globe (armillary sphere) and one 
an instrument with a dial. 

46. f.55a. They ride tor. Germanus has a capsula 
containing relics of Alban. 

47. £5546. Reproduced here. 

48. f. 56a. Battle. Boernredus tirannus is killed. 

49. £564. Rex Offa in bed: an angel over him. 

50. f. 57@. A stream of gold light from heaven falls on 
a spot between trees. 

51. f.574. Offa, a bishop, and another ride to 7. 

52. f 58a. The gold stream again. 

53- £584. Offathroned, Archbishop Humbert, Bishop 
Ceolwlph, and Unwona on r. 

54. f. 59a. Reproduced here. 

55,56. ff. 594, 60a. Reproduced here. 

57. £.604. Reproduced here. 

58. f.61a@. Two ecclesiastics. The one on / with 
crosier says ic est uere martir. One censes the shrine, one 
is prostrate. Above the shrine is Feretrum Sancti Albani 
Anglorum prothomartiris delatum in sanctam Syon. 

59. £614, Offa and others. He goes r., preceded by 
four bishops, Humbert, Ceolwlph, Unwona, and another. 

60. f.62a@. Man bearing chest out of boat. Offa on 
shore mounts his horse: the stirrup is held for him. 

61. f.624, Attendant holds horse. Two courtiers on 
r. look at 

62. f.63@, Offa kneeling and laying a charter on an 
altar ; it is received by a monk. On 7.a man rings two bells. 
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NOTE 
ON THE ICONOGRAPHY OF ST. EDWARD 


Some other sets of scenes from the life of St. Edward the Confessor 
will be worth noticing briefly here. 

A. The first is lost. It was a series of tapestries bequeathed to 
Westminster Abbey by Abbot Richard de Berkyng (d. 1246) to be 
hung round the choir. There were two sets: one of the life of Christ, 
the other of St. Edward. The inscriptions on them, copied by Robert 
Hare in the sixteenth century, are preserved in a volume of his mis- 
cellaneous collections at Gonville and Caius College (MS. 391 (611)) and 
are printed from a transcript by me, in Dean Armitage Robinson’s Fiete’s 
History of Westminster, pp. 24 sqq. 

B. The second is a fifteenth-century series of pictures appended 
to an illuminated apocalypse at Trinity College, Cambridge (B. ro. 2), 
which corresponds very closely with A. I have presumed it, largely on 
this account, to be a Westminster book. 

C. A series of bas-reliefs on the cornice of the eastern side of the 
reredos at Westminster Abbey ; these are also of the fifteenth century. 
They are figured in Carter’s Ancient Sculpture ana Painting, pp. 5, 9, 17, 
19, 27. 

A comparative table follows : 

A B. C. 


1. King Ethelred on his death- 1. the same. ?A 14. lost or omitted. 
bed. 
2. Edward chosen king before 2. Ra I. A2 
his birth. 
3. Birth of Edward. 3 II. A 3 
4. His coronation. 4 oa III. A4 
5. The vision of the devil and = 5 5 IV. A 5 
abolition of the Danegeld. . 
6. The thief in Edward’s 6 x Vv A 6 
chamber. 
7. Edward at Mass sees the 7. Fis «he 
King of Denmark drowned. (Edward at Mass). 
8. He announces the vision. 8. us VII A8 


(the king drowned). 
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40. f. 51" @. Germanus with others: Genovefa kneels 
to him. 

41. f.51* 6. On / he puts a gold disc about her neck : 
a man holds his horse. On 7. is Lupus on his horse. 

42. £.52a@. They embark (for Britain). 

43. £524. They disembark with horses. 

44. f.53a. They kneel at Tumba S. Albani under 
one of two arches. Lamps hang over the tomb. 

45. £534. Seated, they dispute with six bearded 
Pelagians: one has a skeleton globe (armillary sphere) and one 
an instrument with a dial. 

46. f.55a@. They ride to. Germanus has a capsula 
containing relics of Alban. 

47. £556. Reproduced here. 

48. f. 56a. Battle. Boernredus tirannus is killed. 

49. £564, Rex Offa in bed: an angel over him. 

50. f£. 57a. A stream of gold light from heaven falls on 
a spot between trees. 

51. f. 574. Offa, a bishop, and another ride to 7. 

52. f. 58a. The gold stream again. 

53- £584. Offathroned, Archbishop Humbert, Bishop 
Ceolwlph, and Unwona on r. 

54. f. 59a. Reproduced here. 

55,56. ff. 594, 60a. Reproduced here. 

57. £604, Reproduced here. 

58. f.61a@. Two ecclesiastics. The one on /. with 
crosier says 4ic est uere martir. One censes the shrine, one 
is prostrate. Above the shrine is Feretrum Sancti Albani 
Anglorum prothomartiris delatum in sanctam Syon. 

59. f.61 4. Offa and others. He goes r., preceded by 
four bishops, Humbert, Ceolwlph, Unwona, and another. 

60. f.62a@. Man bearing chest out of boat. Offa on 
shore mounts his horse: the stirrup is held for him. 

61. f.624. Attendant holds horse. Two courtiers on 
r. look at 

62. f.63¢@. Offa kneeling and laying a charter on an 
altar ; it is received by a monk. On r.a man rings two bells. 
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NOTE 
ON THE ICONOGRAPHY OF ST. EDWARD 


Some other sets of scenes from the life of St. Edward the Confessor 
will be worth noticing briefly here. 

A. The first is lost. It was a series of tapestries bequeathed to 
Westminster Abbey by Abbot Richard de Berkyng (d. 1246) to be 
hung round the choir. There were two sets: one of the life of Christ, 
the other of St. Edward. The inscriptions on them, copied by Robert 
Hare in the sixteenth century, are preserved in a volume of his mis- 
cellaneous collections at Gonville and Caius College (MS. 391 (611)) and 
are printed from a transcript by me, in Dean Armitage Robinson’s Fiete’s 
History of Westminster, pp. 24 sqq. 

B. The second is a fifteenth-century series of pictures appended 
to an illuminated apocalypse at Trinity College, Cambridge (B. ro. 2), 
which corresponds very closely with A. I have presumed it, largely on 
this account, to be a Westminster book. 

C. A series of bas-reliefs on the cornice of the eastern side of the 
reredos at Westminster Abbey ; these are also of the fifteenth century. 
They are figured in Carter’s Ancient Sculpture ana Painting, pp. 5, 9, 175 


19, 27. 
A comparative table follows : 


A. B. C. 
1. King Ethelred on his death- 1. the same. ?A 1, lost or omitted. 
bed. 
2. Edward chosen king before 2. 5 L A2 
his birth. 


3. Birth of Edward. a gs II. Ag 
4. His coronation. ’ a III. A4 
5. The vision of the deviland 5. ,, IV. A5 
abolition of the Danegeld. 
6. The thief in Edward’s 6. ,, EB A 6 
chamber. 
7. Edward at Mass sees the 7. VE. AF 
King of Denmark drowned. (Edward at Mass). 
8. He announces the vision. 8. ss VII. A8 


(the king drowned). 
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3. f.36a. Alban goes to his martyrdom. 

On /.a stone bridge with seven round arches ; it rises to 
the centre. Over it passes to 7. a crowd of some sixteen people. 
The three in front have fallen, and another among the crowd. 
The foremost of the upright figures says ga ga ure castrisse foa 
and pushes Alban. Below the bridge are three people drowning 
or dead in the water. 

r. Alban bearded, with a cloak about him, walks to r. 
looking back, and holding up a small cross (given him by 
Amphibalus) surmounted by a disc. Aracle in mail, with 
surcoat semee with small crosses and rings, and another man 
lead him by a chain attached to his waist. Aracle’s surcoat 
has vandyked edges. This peculiarity occurs in a drawing of 
the oppressions of John’s reign in C.C.C.C. 16 f. 444, 

4. £.38a@. Martyrdom of Alban. 

On /. a group of five or six soldiers and others facing r. 
_ The executioner, in mail and surcoat with vandyked edges (of 
red and yellow), covered with birds, holds sword (horizontal) 
in 7. hand, and with his /, catches his eyes which have fallen 
out. Just by his head is Alban’s soul, a small nimbed bird, 
flying upwards. Alban’s headless body kneels to r., blood 
flowing from the neck; his head has leapt into a tree and 
hangs by the hair. A stooping man on 7*., in robe, takes the 
Amphibalus-cross from his hands. Soldiers and others (six) 
stand on 7. looking on. . 

5. f.48a@ (misbound). Battle of pagans and Christians 
over the body of Amphibalus. The mé/e should be com- 
pared with those in the Life of Edward. The distinguishing 
feature here is the body of Amphibalus. He lies in front on 7. 
with bound hands, the cross with disc supported by them: a 
knife is stuck in his breast and another in his forehead ; a robed 
man on 7. supports him. At top, trespassing on the frame of 
the picture, is his soul, a nimbed bird flying up in a cloud. 

6. f.424. The dead bodies of the Christians guarded 
by a wolfand an eagle. Ten bodies, in robes, lie on the ground ; 
above are five conventional trees in a row. At the root of the 
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first (/.) crouches a dog (?): by the second sits the wolf 
facing c.: in the third are perched a magpie and another bird : 
see another flying: on the fourth, a stump, sits the eagle: on 
the last is a bird. 

7. £554. Five persons looking to 7. Foremost are two 
men blowing long straight trumpets: one is in mail. In c. is 
Merciorum Rex Offa in mail, crown, cross on helmet ; sword on 
r. shoulder, shield with crowned lion in relief. He is followed 
by a knight in mail, surcoat and shield bearing lion sable. 
Last comes one with a like shield blowing a short curved 
horn. On the ground among their horses’ ct is a crowned 
bearded head. Caput etheldredi regis orientalium (Anglorum). 
But should it not be Erhelberti? 

8. f. 59a. Invention of St. Alban. 

1. Offa Rex robed, crowned, and bearded, pointing to 
the ground on r. with lowered staff. Before him a bearded 
man in cap digging with spade: next one in tunic and cap, 
cutting energetically with saw and axe at a tree; then one 
with pick (face /) uncovering an oblong box with bones, ossa 
martiris; over him stands a bishop holding a skull in both 
hands in a scarf about his neck. Behind him a clerk, tonsured, 
with raised hands looks up, saying, Ze deum Laudamus: behind 
him a bishop with hand to nose says Redo/et. In front of these 
a little bearded man leaning on staff, and with a long conical 
basket on his back, goes to r. 

In Nero D. 1 among the later (fourteenth century) draw- 
ings of the Life of Offa (Strutt, pl. 63) this composition is 
repeated, thus: 

/. Offa points with staff downwards; one man digs, one 
cuts at tree: a coffin is exposed: man working with pick. 
Bishop holds up a skull: second bishop behind him: cleric on 
r. saying Te deum Laudamus. Man with basket on back (in the 
plate it looks like a written scroll, but not so much so in the MS.). 

The component parts of the two designs, it will be seen, 
are identical. The artist of Nero D.1 must have had the 
Dublin MS. before him. 
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9, 10. f. 594,604. Offa directs the building of St. Albans. 
The two pictures form one scene. Taken from / the figures are: 

Courtier in robe and loose cap. Architect in robe and 
skull cap, holding a large pair of compasses, points resting on 
the ground, and a square under his arm, and talking to Offa 
Rex, who comes next facing 7. in robe, crown, and sceptre, 
with /, hand extended. He stands at the base of a stone wall 
sloping up to 7. with a ladder laid on the top of it, up which 
pass two men carrying between them a flat wooden barrow 
with stones on it. In front at bottom a man wheels a barrow 
of stones to 7. 

f. 60a. A stone wall crosses the picture. On it are two 
men. ‘The first stoops and lays a level along the top: the 
second stoops to /, holds a plummet (?) in one hand and lays 
a stone: by him are a block of stone and a bowl of mortar 
with a trowel (?) in it. 

In front on / a man winds up with a four-handled 
windlass a basket of stones, the rope going over a pulley at 
top. A man (face /.) works with an adze at a capital carved 
with plain foliage ; a mallet lies by it. On 7. one facing 7. 
works with an axe at a shaft (?), lying horizontally on a trestle; 
below it a box or trough with a tool in it: above him one on 
a ladder placed against an upright post makes a hole in it with 
a cross-handled instrument. All these wear girt tunics and 
close caps. 

This composition is also copied, in one picture, in 
Nero D. 1 (Strutt, pl. 65). The chief difference is that the 
building there has an arcade of four round arches in it. The 
men carrying the barrow of stones are omitted. 

In the lower margin of 59 4, in a hand of the fourteenth 
century, is this interesting inscription, not printed by Atkinson : 

Imago que postea facta fuit ad honorem eiusdem Regis 
Offe hunc tenet Rotulum. 

Hec est aula dei pacis domus et requiei 

Hanc ego fundaui quam, Christe, tuere tua vi, 
obviously referring to an image at St. Albans. 
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11. Investiture of Willegod, first abbot of St, Albans. 

/. Beardless courtier in skull cap, with book. Rex Offa 
seated on a handsome chair, crowned, facing r. He holds an 
upright crosier with a fairly plain floriated crook. Willegodus, 
in black habit, kneels to him, and takes the crosier in both 
hands ; he is presented by a monk in black habit; a third 
stands on 7. 

This again is used in Nero D. 1 (Strutt, pl. 65) as part 
of a picture of which the remainder corresponds to the last 
picture in the Dublin MS. (f. 63 4), which shows Offa kneeling 
at the altar of St. Albans and laying the charter of foundation 
upon it. 

The only other pictures used in Nero D.1 are those of 
Offa’s Vision (where he sees a light shine over the burial-place 
of Alban). These are on ff. 564, 57a@ of the Dublin MS., 
and the artist of Nero D. 1 has fused them into a single picture 
(Strutt, pl. 63). 

By way of putting the reader into more complete possession 
of the character of the Dublin MS., I append a list of the 
pictures. 

1. f. 29 4. Amphibalus and Alban, seated, conversing. 

2. f. 304. Alban’s vision of the Annunciation, Cruci- 
fixion, and Resurrection. 

3. £314. He looks through a window and sees Amphi- 
balus kneeling and adoring a cross on an altar. The cross is 
surmounted by a disc on which is a representation of Christ on 
the Cross with Mary and John. 

4. f. 31.4. He kneels to Amphibalus, who sits holding 
the cross (as above) and a wafer. He is baptized by Amphibalus 
in a tub. 

5. £324. Reproduced here. 

6. £334. Heisclad in Amphibalus’s cloak, and receives 
from him the cross and a vestment. Amphibalus is a pilgrim 
with staff and hat on back. 

7. f. 334. He kneels at an altar: five men break down 


the door and rush in. 
12 
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8. f.344@. They hurry him off, striking and pushing him. 

g. f. 344. An altar with statue of Phebus on car, with 
torch and sun. A man offers a goat. Alban, with cross, turns 
away, and is dragged off by pagans. A judge on 7+., to 
whom two men whisper. 

10. f. 354. Alban on the ground: four hideous men 
beat him. : 

11. f. 35 4 He is thrust into a tower. On r. are people 
dying of drought : one gives drink to another. (While Alban 
was in prison a great drought afflicted the land.) 

12. f. 36a. Reproduced here. 

13. £374. Soldiers. Aracle kneels to Alban: on 7. 
Aracle prostrate, bleeding, beaten by four men. 

14. £374. Alban amid soldiers. A spring bursts out of 
a hill: people drink eagerly. 

15. f. 38a. Reproduced here. 

16. f. 384. Prince on horse, and crowd, gotor. Aracle 
kneels by Alban’s body and holds up the head. The Divine 
Hand above. 

17. £.47.4@(misbound). The coffin opened: crowd: one 
puts the head with the body. 

18. f. 474. Aracle kneels, and is insulted by pagans. 

1g. f. 46a. Aracle beheaded: his soul, a bird, flies 
upward. 

20. f. 464. People watch by a green marble tomb. 
Fire descends and three angels with scrolls: /éan martir 
glorius | en ciel curunex la sus |. 

21. f. 39a. People (converts) go out of gate. One in 
front holds Alban’s blood-stained cross. 

22. f. 404. Converts headed by one with the cross. 
Amphibalus baptizes three. The Divine Hand above. 

23. f. 404. A picture clean scraped off. It seems to 
have been appligué on a piece of fine vellum. The rubric 
shows that it represented the pagan authorities sending soldiers 
to Wales to bring back Amphibalus and the converts. (A fine 
drawing of the Veronica, appliqué, is in C.C.C.C, 16, f. 494.) 
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24. f: 414. Mailed men on horses find Amphibalus | 
preaching and baptizing. 

25. f. 414, They massacre the converts. Above, Christ 
bends down and crowns them. 

26. f. 42a. Reproduced here. 

27. £426. Appliqué, torn off. The people, seeing the 
miracle of the beasts guarding the corpses, pay honour to 
them. 

28. f£. 434. Appliqué, torn off. Amphibalus is brought 
back, barefoot, and insulted. On the way he heals a sick man. 

29. f. 434. Women tearing their hair. Mailed men go 
off to r. 

30. f. 45a. Amphibalus walking round a stake, round 
which his entrails are wound. A man in a winged casque 
cuts his head with a dagger. His bound hands hold the cross. 
On /. is a prince on horseback. 

31. £454. Appliqué, torn off. Amphibalus is stoned, 
and his soul received into heaven. 

32. f. 48a. Reproduced here. 

33. £484. Appliqué, torn off. The burial of Alban 
and Amphibalus. 

34. f.49a@. Menon horseback, devils on their shoulders. 
Their heads are turned awry. (Punishment of the pagans.) 

35- £494 Appliqué, torn off. Idols of Verulam 
destroyed and the cross adored. 

36a. f. 50a. Men of Verulam are birched and baptized 
by a cleric. 

The text of the French poem ends here, but the pictures 
continue. 

37. £5845. Appliqué, torn off. There is no rubric to 
indicate the subject. 

38. f. 51a. Sinodus. A throned bishop. Germanus 
and Lupus as bishops go to r. Gold first occurs in this 
picture, and Atkinson suggests that the pictures from this 
point have at least been coloured (not drawn) by another artist. 

39. f. 515. Appliqué, torn off. No rubric. 


Google 


70 DESCRIPTION OF THE PLATES 


40. f. 51" a. Germanus with others: Genovefa kneels 
to him. 

41. f.51* 4, On / he puts a gold disc about her neck : 
a man holds his horse. On 7. is Lupus on his horse. 

42. f.52a@. They embark (for Britain). 

43. £524. They disembark with horses. 

44. f.53a. They kneel at Tumba S. Albani under 
one of two arches. Lamps hang over the tomb. 

45. £534. Seated, they dispute with six bearded 
Pelagians: one has a skeleton globe (armillary sphere) and one 
an instrument with a dial. 

46. f.55a. They ride to 7. Germanus has a capsula 
containing relics of Alban. 

47. £556. Reproduced here. 

48. f. 56a. Battle. Boernredus tirannus is killed. 

49. £564. Rex Offa in bed: an angel over him. 

50. f. 57a. A stream of gold light from heaven falls on 
a spot between trees. 

51. f. 574. Offa, a bishop, and another ride to 7. 

52. f. 58a. The gold stream again. 

53. £584. Offathroned, Archbishop Humbert, Bishop 
Ceolwlph, and Unwona on r. 

54. f. 59a. Reproduced here. 

55,56. ff. 594, 60a. Reproduced here. 

57. £.604. Reproduced here. 

58. f.61a@. Two ecclesiastics. The one on /. with 
crosier says 4ic est uere martir. One censes the shrine, one 
is prostrate. Above the shrine is Feretrum Sancti Albani 
Anglorum prothomartiris delatum in sanctam Syon. 

59. f.61 4. Offa and others. He goes r., preceded by 
four bishops, Humbert, Ceolwlph, Unwona, and another. 

60. f.62a@. Man bearing chest out of boat. Offa on 
shore mounts his horse: the stirrup is held for him. 

61. f.624. Attendant holds horse. Two courtiers on 
r. look at 

62. f.63¢. Offa kneeling and laying a charter on an 
altar ; it is received by a monk. On r.a man rings two bells. 
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NOTE 
ON THE ICONOGRAPHY OF ST. EDWARD 


Some other sets of scenes from the life of St. Edward the Confessor 
will be worth noticing briefly here. 

A. The first is lost. It was a series of tapestries bequeathed to 
Westminster Abbey by Abbot Richard de Berkyng (d. 1246) to be 
hung round the choir. There were two sets: one of the life of Christ, 
the other of St. Edward. The inscriptions on them, copied by Robert 
Hare in the sixteenth century, are preserved in a volume of his mis- 
cellaneous collections at Gonville and Caius College (MS. 391 (611)) and 
are printed from a transcript by me, in Dean Armitage Robinson’s Fiete’s 
History of Westminster, pp. 24 sqq. 

B. The second is a fifteenth-century series of pictures appended 
to an illuminated apocalypse at Trinity College, Cambridge (B. 10. 2), 
which corresponds very closely with A. I have presumed it, largely on 
this account, to be 2 Westminster book. 

C. A series of bas-reliefs on the cornice of the eastern side of the 
reredos at Westminster Abbey ; these are also of the fifteenth century. 
They are figured in Carter’s Ancient Sculpture ana Painting, pp. 5, 9, 175 
19, 27. 

A comparative table follows : 


A. B. C. 
1. King Ethelred on his death- 1. the same. ?A 1. lost or omitted. 
bed. 
2. Edward chosen king before 2. 3 I. A2 
his birth. 
3. Birth of Edward. Be gy II. A 3 
4. His coronation. III. A4 
5. The vision of the deviland 5. ,, IV. A5 
abolition of the Danegeld. 
6. The thief in Edward’s 6. ,, V. A 6 
chamber. 
7. Edward at Mass sees the 7. Vic AZ 
King of Denmark drowned. (Edward at Mass). 
8. He announces the vision. 8. ss VII. A8 


(the king drowned). 
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g. He cures a lame man by g._ the same. A 9 omitted. 
carrying him on his back. 
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by St. Peter is placed after Edward’s death. 


10. Death of Earl Godwin 10. am VIII. Quarrel of Harold 
and Tostig (apparently). 
11. Edward’s vision of Christ 11. 56 A ftI omitted. 
in the Eucharist. 
12. His vision of the Seven 12. re IX. A 12 one scene. 
Sleepers. 
The Seven Sleepers turn a The embassy 
over. visits the cavern 
and sees_ the 
sleepers. 
13. Edward gives the ring to 13. 4, + Si 
St. John. 
14. Blind men are cured by 14. _ XI. Ar4 
the water in which he 
washed his hands. 
15. The pilgrims give the ring 15. 5 XII. St. John gives 
to Edward. the ring to the 
pilgrims. 
16. Death of Edward. 16. ‘4 ALL. «ATS 
17. Wulfstan plants his crosier 17. probably the ; 
r in Edveard’s tomb. - One ful less - pee 
He takes it out again. clearly expressed. 7 RAINES 
18. St. Peter consecrates the 18. thesame XIV. A 18. 
church of Westminster. told in four C ends here. 
scenes. B. ends 
here. 
19. Edward and Abbot 
Richard. 
20. Edgar, Edward, and 
Dunstan, founders of 
the Abbey. 


It will be seen that A, B, C represent one and the same tradition, 
and that the principal divergences from our MS. are in the first and last 
scenes. The death of Edward’s father, and Edward’s recognition before 
his birth, do not find a place in our MS., and the consecration of the Abbey 


It is reasonable to suppose 


that B and C are both dependent upon A, which is a little earlier in 
date, perhaps, than our MS.: and we may fairly say that all three 
represent the Westminster tradition. 
Isolated scenes or smaller sets than these are not uncommon. 
Another MS. (from London: A Brut Chronicle) at Trinity College, 
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Cambridge (O. 9. 1) has a page with six pictures (of the fifteenth century) 
from the Life. They illustrate the story of the ring, and the visions of the 
King of Denmark and of Christ in the Eucharist. A MS. in the Record 
Office also has a few scenes. The church at Ludlow (whence the 
pilgrims came) has a fine window (fifteenth century) illustrating the story 
of the ring. At Amiens a window (thirteenth century) in the north transept 
illustrates the lives of SS. Edmund and Edward in glass which is very 
hard to decipher; it is described in M. Durand’s monograph on the 
cathedral. Single figures of St. Edward on screens, in wall-paintings, 
and in books of devotion and chronicles, are naturally fairly numerous, as 
also are sculptured images : but these throw no light on our subject. 


THE BIBLE AT CORPUS CHRISTI COLLEGE, 
OXFORD (No. 2) 


This is a fine folio of the thirteenth century in double columns of 
50 lines. Prefixed to it are two leaves which were thought by Sir F. 
Madden to bear work by Matthew Paris upon them. 

They are no doubt of great interest, and shall be described here. 
The outer sides 12 and 24 were originally blank, the inner, 14, 2a, have 
full-page paintings. 

On 1a, lower part, are faint traces of a map, with a good many quite 
legible names and some erased writing. 

On the upper part is text, written at right angles to the lie of the 
book. The first line of it has no connexion with the rest. It is : ‘ Anno 
gratie dcc. lxxx,’ followed by an erasure. Then in a good thirteenth- 
century hand is a passage from the Chronica Matra (1246) on the 
gravamina of the English Church beginning : ‘ Grauatur ecclesia Anglicana 
eo quod dominus papa non est contentus illo auxilio ’. 

On 2é is a map of the Holy Land of the thirteenth century, in style 
and writing not unlike Paris’s work, but not necessarily his. The 
presence of this matter gives good ground for thinking that the book 
belonged to St. Albans. 

Next, as to the full-page paintings. These are very interesting 
unfinished works, of the twelfth century, in my opinion. 

Both have frames with medallions at the four corners and half-way 
down the sides—six apiece. Each medallion contains a bust. 

The first picture (14) represents the Deposition. The ground is 
gold, the cross green. At the top, two angels in air meet and hold or 
receive between them, in a cloth which covers their hands, a white bird 
which must represent the departing soul of Christ. 

K 
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On the arms of the cross are two small men: one holds the r. wrist 
of Christ. . 

A robed man on a ladder supports the body. John kisses the 
/. hand. 

The legs are crossed, but detached from the Cross. A man on /. 
supports the /. foot in a cloth. 

On /. behind him stand two women, on 7. one man with a vessel. 

The other picture (2a) represents the women at the sepulchre. The 
ground is gold, the frame black, within gold bands. 

On /. are the three women, holding gold bottles. Next comes 
a tree. Then on r. the seated angel. Below him is the rectangular 
tomb, and in front of it lie four small soldiers in peaked helmets and with 
kite-shaped shields which have bosses. 

My belief is that these two leaves were part of a series designed to 
be placed at the beginning of a magnificent Psalter. The series was 
never finished, but these pictures, incomplete as they were, were thought 
too good to be wasted, and were prefixed to the substantially later Bible 
in which we find them. They are valuable documents in the succession 
of the St. Albans work of the twelfth century. 

My notes on the rest of the MS. are as follows: On the first page 
of text is the sixteenth-century name John Tyson. At the end is the 
rather earlier entry: ‘Iste liber constat Morgano Kydwelly ’, and also 
‘Galfrid testatur libri quod hic dominatur ’. 

The initial to Jerome’s Prologue is a very fine work on gold ground 
with conventional foliage and beasts in the pendant at bottom. That to 
Genesis has suffered in some way. The. pendant in the lower margin 
seems to have been scraped or washed off; the pattern of it only, in 
dark red, remains. The rest of the initials are in plain colour, flourished. 

The contents are as usual. The 2nd folio begins ‘ saturnia regna ’. 

The Prayer of Manasses follows 2 Chron. without a break. 
Then follow : Ezra, Neh., Esth., Tob., Judith, Job. 
Psalter, Gallican. 
Proverbs—Ecclus. Oratio Salomonis. 
Isa.— Malachi, 1, 2 Maccabees. 
Evv., Paul. Epp., Cath. Epp., Acts, Apocalypse. 

A second hand appears in quire 27 and elsewhere. 

The last leaf has an original signature in red : 

‘ Ultimus siue custodia ’ (i.e. the last quire, not reckoning fly-leaves) 
and the quire number XXXVII. 


CROSS OF ST. ALBAN OR ST. AMPHIBALUS 


The peculiar cross which appears in the plates as carried by 
St. Alban and St. Amphibalus is that which Amphibalus brought with 
him and gave to Alban at their first meeting. As shown in the third 
picture in the Dublin MS. it is surmounted by a disc on which is 
a representation of the Crucifixion. The French text begins (imperfectly) 
in a description of it, which unfortunately does not tell of this peculiar 
and distinctive feature. Its words are: ‘not adorned with precious metals 
or stones : of wood there was formed the body of a man crucified : down 
one of the sides flowed the heart’s blood. This cross he adores night 
and morning’. The first representation of the cross in the Dublin MS. 
is by far the clearest: the distinctive form of it is preserved in the other 
pictures, but no more. 

There is a passage in the Gesta Abbatum which gives ground for 
believing that the pictures represent an actual relic known to the artist. 
In the account of William de Trumpington (1214-35, I. 292 Rolls ed.) 
we read : 

*‘Crucem quoque S. Amphibali quae diuturno tempore Londoniis 
latuit abscondita et quae in possessiones multorum videlicet patrum in 
filios transmigraverat, nobis prudenter adquisivit Abbas Willelmus 
memoratus. Quae quidem crux, talis existens schematis (ere in Nero D. 1 
is a very small sketch of a cross surmounted by a disc: not noticed by the editor *) 
tanto carius habet custodiri, quod, sicut Historia de SS. Albano et 
Amphibalo protestatur, in sanguine beati Albani in decollatione eius 
fuit delibuta, et prima quae in Britanniam fuit apportata.’ 

By the Historia SS. Albani et Amphibali the Latin life, one would 
naturally suppose, is meant; but a reference to the French poem is not 
impossible. 

In a list of relics, printed in Dugdale, Monast. ii. 234 from Claudius 
E. rv, f. 349 is this entry : 

‘Item habetur hic crux septima quam beatus Albanus in manibus 
tenuit hora passionis eiusdem, cuius summitas formatur ad modum ferulae, 
et habetur ibidem ymago crucifixi opere vetustissimo figurata.’ By a 
ferula is meant that instrument with which schoolmasters used to beat 
their pupils on the palm of the hand ; it had a circular top, flat, but 
concave on one side, or else perforated. I have not traced the relic 
further, but its existence and form are worth recalling, for it is evidently 
the proper attribute of St. Alban in art. 

It appears in the scene of the Martyrdom of St. Alban in the Psalter 
2 B. vi, but in what I suppose to be the oldest picture of the Martyrdom, 
that in the eleventh-century Psalter preserved at Hildesheim (Goldschmidt, 
Albani-Psalter, pl. vii), no such thing is seen. In 2 B. v1 the cross is 
roughly drawn. It has a small cross in the disc at the top, and a second 
transverse limb. 


1 In Claudius E. 1v, a later copy of the same work, a perfectly 
simple cross of two lines is drawn in the text. 
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